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With this timeline, the Mohsen Vaziri Moghaddam 
Foundation continues the historical and critical research 
that wishes to place the work of Vaziri in the context of 
other contemporary masters, in an interplay of 
references, synergies and more or less direct encounters. Sculpture

First études on paper
for articulated 
sculpture series

Sculpture
First articulated 
sculpture

Totem

Totem

Totem
He builds other
wooden Totem Totem

He builds other
wooden Totem

Sculpture Sculpture
First sketch for outdoor, 
monumental sculpture
composed of several 
colourful arms

Sculpture
Begins sketches for sculptures 
which will then be reproduced 
as maquettes in 1978 and 
produced on a monumental 
scale in 2016.

Bas-reliefs
He produces the first bas-reliefs, 
including the 'Red Diamond', 
which goes to the Iranian 
television collection.

Sculpture
He builds the first monumental 
articulated sculpture - 
which is still the one with 
the largest breadth

Sculpture
Seven études for sculptures
that will then be produced 
in marble in 1990s

Sculpture
He produces more sketches 
for outdoor, monumental 
sculptures composed of 
several interactive arms

Sculpture
He produces a monumental 
painted wooden Pardis 
that goes to the Iranian 
television collection.

SculptureSculpture

Sculpture

He builds some small 'Pardis' 
(Paradise), mobile articulated 
sculptures in plexiglass. 
Reproductions made in 2016 
by the Mohsen Vaziri 
Moghaddam Foundation.

Sculpture
In his continous experimenting, 
he produces a wooden sculpture 
reminiscent of Calder's monumental 
sculptures

Sculpture
Unrealised Project. Large outdoor sculpture 
commissioned by Mr. Irandust, a counsellor at 
Niavaran Palace. It was built in a shipyard in 
Kent (England) but never delivered and installed 
in Tehran.The sculpture was supposed to be 
bright red and more than 4 meters high.

Reproduction made in 2016 by the Mohsen 
Vaziri Moghaddam Foundation.

Transitions
A series of studies that leads to 
formica and cardboard works. 
Beginning of Geometric Reliefs 
series. The opto-kinetic movement 
from the early 60s and De Stijl have 
a great effect on Vaziri’s structural 
research (his degree thesis was on 
Mondrian)

Geometric
Reliefs
New works using 
sheets of cardboard 
and formica

Geometric
Reliefs
First études on paper
for aluminium artworks

Geometric
Reliefs
New works using 
sheets of aluminium

Geometric
Reliefs
He continues experimenting with 
tridimensional works and focuses on 
aluminium and iron sheets as well as 
visual dynamism, using several colours

Totem
First études 
on paper
for wooden Totem

Totem
He builds his first 
wood Totem

Geometric
Reliefs
He starts producing
this new series

Totem
He builds his first 
wooden Totem

Geometric
Reliefs
At the Royan Festival, 
a French architect asks Vaziri 
to build a door in the style 
of his aluminium sculptures.
It will be the entrance of the  
Faculty of Social Sciences 
in Nancy.

Geometric
Reliefs
First études on paper
for new ’Geometric Reliefs’

Sculpture
First études for 
monumental
articulated sculpture

Geometric
Reliefs
He produces one of the last 
artworks in this series
with aluminium and 
coloured wood

Sculpture
First monumental
articulated sculptures

Sculpture
First monumental
articulated 
sculptures

Sculpture
He makes plexiglass 
maquette produced 
in 2016 by the 
Mohsen Vaziri Moghaddam 
Foundation

Sculpture
First monumental
articulated sculptures

Sculpture
First monumental
articulated sculptures

A. Warhol paints 'Campbell’s Soup Cans', 
fundamental work for the Pop Art movement.
Pop Art is born. Up to 1963 American art was 
characterised by the desire to invade the surrounding 
space. In 1964 it actually starts such an invasion, first 
through Pop Art then Minimal Art and subsequently 
with Land Art.

Rome
Alberto Moravia writes an 
article called 'Eco passate 
nell’arte di Vasiri'
(Echoes of the past in Vasiri’s art).

Historical events
Carmen Herrera produces sketches for 
large-scale monochromatic sculptures. 
They will be realised in 2019.

Brazil. Hélio Oiticica creates works called 'Parangolés': banners 
and capes constructed from a variety of materials, including fabric, 
plastic, mats, screens and ropes, designed to be worn like costumes 
while dancing to the rhythm of samba but also as mobile sculptures.

Brazil. Lygia Clark produces 'Poetic Shelter'. In 1960 she begins 
producing movable metal sculpture that can be modified by the 
spectator from tridimensional planes to flat reliefs. 

Concrete Movement.
The term was coined by Dutch 
artist Theo van Doesburg in 1930. 

Mess Gallery, Tehran
Establishing of Mess Gallery (Persian 
word for copper) by A. Daryabeigi.
One of the first independent art 
galleries in Iran to deal specifically 
with visual and graphic art.Nove Tendencije (New Tendencies)

Galerija Suvremene Umjetnosti, Zagreb, Croatia
Series of exhibitions marking the beginning of the new 
international movement  known as New Tendencies. 
Among the exhibited artists: Gruppo T, Gruppo N.

Tehran
Publishing K. Emami's article 
with the title 'Persian New School'.

USA
American contemporary painters' 
works exhibition by Benjamin 
Foundation, in association with the 
states' Fine Arts and Information 
Office of America.

Tehran. Establishment of Borghese Gallery, 
headed by A. Baghayi, in Takht-e-Jamshid 
street in 1964, and in Villa street on 1965.

Tehran
 Opening of Iran Hall

(renamed Ghandriz Hall in 1966), one of 
the most prolific artist-run galleries.

Tehran 
Opening of Rasht 29, club/bar/art 
space is founded by K. Diba, P. Tanavoli, 
C.H. Zenderoudi, R. Saba and becomes a 
gathering place for Tehran's avant-garde.

Paris, France
5th Paris Biennial 
(Bonalumi, Ceroli, Kounellis, 
Innocente, Pascali, Pistoletto, Festa).

The Italian Germano Celant, 
founder of Arte Povera, is
one of the first curators to 
promote land art.

Beginning in May 1968, 
a period of civil unrest occurred 
throughout France, lasting seven 
weeks and punctuated by 
demonstrations, general strikes, 
as well as the occupation of 
universities and factories.

France, Paris
In the same period other artist 
and friends are in the city: N. Assar, 
H. Zarrin Afsar, C.H. Zenderoudi, 
B. Sadr, B. Mohassess.

Given the unrest, the Dean of Nanterre University 
suspends classes at the Faculty of Literature; 
Cannes Festival is cancelled.
French Prime Minister Georges Pompidou visits 
Iran and Afghanistan. 

France, Paris
Opening of Iran House, with 
the attendance of Salvador Dali.

USA  
R.Serra begins focusing on 
large-scale site-specific steel 
sculptures. They alter and reshape 
the viewer's perception of space.

Tehran
Inauguration of TMoCA, 
Museum of Contemporary 
Arts.

Tehran 
H. Kazemi takes 
over the management of the 
Graphic group of the 
Decorative arts art school.

The years spent in Italy gain him special and prolific 
friendship with great artists such as Mario Ceroli, 
Pino Pascali, Mario Schifano, Mimmo Rotella, 
Giulio Turcato, Piero Dorazio, Jannis Kounellis.

These artists are very close friends - either directly 
or indirectly - and share similar visions and approaches.  

They actively participate in the fervid  
Roman "New Vanguard" movement and play an 
essential role in the renovation of Italian and 
international art by using new materials from 
their contemporary environment, leading to an 
innovative idea of art and ways of communicating 
with the audience. 

S. LeWitt, D. Flavin, R. Morris, D. Judd, C. Andre, 
A. Caro, T. Smith, F. Stella.

Minimalist sculpture is about creating 
tridimensional forms in space using industrial 
materials like fiberglass, plastic, plywood, sheet metal, 

or aluminum, and geometric shapes in bright colours. 
Artists all experimented with different aspects 
of physicality and space. 
This leads to a special relationship between the viewer 
and the artwork and in many cases this relationship 
aims for physical direct contact in order to work.

Male Arts College

Faculty of Fine Arts Faculty of Decorative Arts, Tehran

The Ministry of Art and Culture asks him to teach at the Male Arts College. 
He works there for two years. 
He turns traditional teaching methods upside down and he gives a new 
impetus to the artistic education in his country, thanks to his knowledge 
and experience. 

H. Seyhoun, the Dean of the Faculty of Fine Arts, invites him to 
collaborate with M. Javadipur as a university teacher. Because of a 
disagreement with the Dean, their collaboration only lasts six months. 

Faculty of Architecture, Tehran
He starts teaching Basic 
Principles of Visual Arts

Major life events
Travel from Iran 
to Europe by car

He moves to a house with an old garden in 
Maqsud-Beig street in the Tajreesh neighbourhood 
where he has enough space to produce 
tridimensional works of large dimensions.

Travel from Iran 
to Europe by car

Travel from Iran 
to Europe by car 

He receives a grant at Cité des Arts 
in Paris by the French Ministry of 
Art and Culture

He lives in Paris for a year

Travel from Iran 
to Europe by car 

The Museum of Modern Art (MoMA)
in New York purchases one 
of Vaziri’s sand paintings for its collection.

Alberto Moravia, writer, journalist and one 
of the most prominent 20th century 
novelists, visits Iran and pays a visit to 
Vaziri. They spend a whole day together 
visiting Varāmin, an ancient Zoroastrian 
site, south of Tehran.

While visiting the Tate Gallery in London, he is 
inspired to write a textbook for art students. 
He starts drafting "Drawing method for art 
academies" in the following three months 
between London, Paris and Rome and 
completes it in Tehran one year after.

Tehran
A plexiglass Pardis goes to 
TMoCA' s collection.

Rome 
Writer and art historian Toni Maraini 
writes an article entitled 'The cold sickle and the dove's flight'.
The 'Fear and Flight' series is named after this.  

Tehran
TMoCA acquires a wooden, monumental 
sculpture from 1973 and a "Fear and Flight" 
bas-relief. 

French art critic Pierre 
Restany is invited to the 
opening ceremony of TMoCA 
and visits Vaziri in his studio. 

He carries almost all the sculptures produced 
until then to a nearby desertic area in order 
to photograph them in different shapes, re-
connecting them with the earth.

Basel International Art Fair 
Basel, Switzerland
Some of his latest paintings are exhibited together 
with some other Iranian contemporary artists such as 
M.S. Faramanfarmanian, F. Lashayi, N. Saliani, 
M. Arabshahi, J. Bakhshpoor, S. Tabrizi, M. Ehsayi, 
D. Emdadian, Y. Emdadian, M. Gregorian, 
G. Hajizadeh, M. Jamalpoor, M. E. Jafari, 
K. Shishegaran, P. Tanavoli, M. Vaziri Moghaddam.

TMoCA 
Tehran

Karteh Gallery 
Tehran
The Karteh Gallery in Tehran 
celebrates its second year of 
activity displaying some small 
'Pardis' pieces and the 'Fear and 
Flight' series.

Santoro Gallery 
Rome
An exhibition of bas-reliefs, 'Fear and 
Flight' paintings and small 'Pardis' pieces. 
His latest works catch the attention of 
Italian critics and curators.
The Mayor of Rome G.C. Argan also 
attends the vernissage.

Seyhoun Gallery
Tehran
To celebrate the 10th anniversary of the Gallery, 
it organises an exhibition of Vaziri’s latest 
works ('Fear and Flight' series), marking a 
return to monodimensional work.

Seyhoun Gallery
Tehran
Exhibits some wooden 
and plexiglass 'Pardis' sculptures.

Takhte-Jamshid Gallery 
Tehran
'Mohsen Vaziri: a retrospective (1975-1955)'

Shiraz Art Festival
Iran
A Geometrical Relief artwork is exhibited 
at a contemporary artists’ group show.

Iran American Society 
Tehran
Transitional Forms.
Wooden sculptures.

Grand Palais 
Paris, France
Exhibition in Fall forum, with the attendance of Farah 
Diba and Claude Pompidou and modernist painters 
such as Vaziri and B. Mohasses, J. Roohbakhsh,  
F. Pilaram,S. Sepehri, H. Kazemi, B. Sadr, 
M. Gregorian, H. Seyhoun, L. Matin Daftari, 
M. Arabshahi, N. Assar, M. Ghandriz, A. Saeedi, 
C.H. Zenderoudi.

Seyhoun Gallery
Tehran
'10 years of Mohsen Vaziri'

Cagnes-sur-Mer 
International Festival, France
Wooden sculptures.

Keyhan International 
Tehran

MoCAB, Museum 
of Contemporary Art 
of Belgrade, Serbia
Persian art exhibition 
from F. Diba collection.

Seyhoun Gallery
Tehran
'Vasiri, Metal - Plastique Constructions 1966-1968'
F.Diba visits the vernissage.

Royan Art Festival
France
Vaziri and other Iranian artists’ works 
are displayed at the Royan International 
Festival. They are then exhibited in the 
head office of French television.

MoMA - Museum of Modern Art 
New York, USA
Recent Acquisitions: Painting and Sculpture.
Amongst other artists featured: M. Tobey, 
M. Gregorian, R. Lichtenstein, A. Martin, 
M. Pistoletto, V. Vasarely, A. Warhol.

Students’ Park
Tehran
In collaboration with Saba Gallery, 
he organises a unique and original event 
in order to make art accessible to 
everyone: a one-day open-air exhibition 
displaying some of his sand paintings 
and young Tehran painters’ works.

Goethe Institute 
Tehran
Features works by Vaziri as well as 
B. Sadr, K. Katuzian, J. Shahvaq 
 

Tehran
After spending 8 years abroad 
(Europe), he makes a brief return 
visit to Iran.
Fine Arts National Bureau organises 
an exhibition of sand works and a 
series of Monotypes 
at Farhang Hall.

31st Venice Biennial 
Italy
Among other Iranian 
artists featured: B. Sadr, 
C.H. Zenderoudi.

Tyler School of Art 
Rome
'Transition of Forms - Wooden Sculptures'
Organised in connection with the Pennsylvania Temple 
University, first exhibition of wooden sculptures in Italy. 
He lets visitors interact directly with the artworks. Among 
his friends and colleagues, T. Alliata, J. Kounellis, 
B. Caraceni, T. Scialoja, E. Innocenti come to visit.

Museum of Art, Carnegie Institute 
Pittsburg, USA
One of his sand paintings is exhibited 
together with works by H. Arp, P. Soulages, E. 
Chillida and other international artists.São Paolo, Brazil

The largest selection of Iranian modern art seen 
at any international venue during this period. 
Vaziri is one of ten artists who show their works 
(H. al‐Khas, M. Ghandriz, B. Golzari, B. Mohasses, 
N. Oveissi, B. Sadr, S. Sepehri, 
A. Saidi, C.H. Zenderoudi).

MuMA - Museum 
of Modern Art André Malraux
Le Havre, France

MAM - Museum of 
Modern Art
Paris, France

Storm King Art Center 
New York, USA

MUSÉE MODERN MUSEUM - 
Museum of Modern Art
Brussels, Belgium

4th San Marino Biennial
San Marino, Italy
'Oltre l'informale'
He exhibits one of his large-size sand paintings.
Chaired by G.C. Argan, the aim was to identify: 
a) the main trends developed in contemporary art 
starting with the so-called informal movements 
b) the main exponents of the individual trends.

George Lester Gallery
Rome
An exhibition of his latest sand paintings, capturing the 
attention of many art critics and generating widespread 
admiration including from P. Bucarelli, director of the 
National Gallery of Modern Art.

3rd Tehran Art Biennial  
Iran
K. Emami coins the term 'Saqqakhaneh' 
to describe C.H. Zenderoudi's work on 
display at this Biennial. Among other 
Iranian artists featured: B. Sadr and 
L. Matine-Daftary.

Mohsen Vaziri 
Moghaddam’s 
exhibitions

TMoCA
Tehran
First open-air art fair held on 
the grounds of the museum.

Iran America Association 
Tehran
'Fifty Years of Iran's art'
Exhibition in Iran-America association / Iran 
contemporary art, from the beginning till today.

Paris Autumn Forum
Paris, France
Tehran's first International art exhibition, 
Paris Autumn forum. Iran's contemporary 
artists' section organised by National 
Association of Cultural Relations.

10th National Art Quadriennale. 
Aesthetic research from 1960 to 1970
Palazzo delle Esposizioni, Rome
Captures the ferment of the previous decade: 
neodada, pop art, kinetic art or "arte programmata", 
environment, happening, Arte Povera. Among 
artits: M. Merz, P. Pascali, J. Kounellis, 
M. Pistoletto, L. Fabro, P. Calzolari.

'30 to 1 Bound Trees'
Jackie Winsor - 
Outdoor installation

Kuntshalle
Bern, Switzerland
'When Attitudes Become Forms'
International exhibition on Arte Povera 
or Conceptual Art (B. Naumann, R. Serra, 
M. Heizer, S. Lewitt, C. Oldenburg, 
R. Long, B. Flanagan; among the Italian 
artists: G. Anselmo, A. Boetti, 
P.P. Calzolari, J. Kounellis, M. Merz, 
M. Pistoletto and P. Pascali).

Cavalli (Horses)
Galleria L'Attico, Rome
Kounellis' exhibition 
with live horses.

Arte Povera-Azioni povere
Amalfi, Italy
Exhibition at  Free Expression 
Festival organised by G.Celant.

Documenta IV
Kassel, Germany
At the inauguration of the Festival, 
happening by J.Immendorf, 'Ich mache 
die Documenta frei' (I set Documenta 
free); Christo makes his 
’5,600 Cubicmeter Package’.
Features American artists such as 
B. Nauman, D. Judd, L. Morris, D. Flavin. 

'Sol Lewitt'
S. LeWitt's full retrospective curated by 
Kynaston McShine, showcasing 
Minimalism, Mathematics and Russian 
avant-garde aesthetics.

'Rauschenberg's retrospective'

MoMA, Museum of Modern Art
New York, USA

MoMA, Museum of Modern Art
New York, USA

'From Mobiles to Critters'
Galleria Rondanini, Rome

Calder's exhibition.

Studio d’Arte 
Condotti, Rome
Calder

Marcel Duchamp,
MoMA, Museum of Modern Art
New York, USA
Duchamp's travelling retrospective, a 
rare glimpse at the full of the 
Dadaist’s art.Landmark exhibitions

MoMA, Museum of Modern Art
New York, USA  

Nova Scotia, Canada

One of the most 
'Information'

important Conceptual 
art shows of all time

Frank Stella's 
first retrospective
MoMA, Museum of Modern Art
New York, USA

35th Biennial
Venice, Italy
Pioneers a more interactive 
approach with artworks.

Seyhoun Gallery, Tehran
'A look at Contemporary Iranian Art'
It is the occasion for a manifesto 
co-authored by H. Seyhoun and 
A. Baghayi (Borghese Gallery).

Stedelijk Museum
Amsterdam, Holland
International exhibition 
on Arte Povera.

Sperone Gallery
Turin, Italy
Giovanni Anselmo

Galleria de' 
Foscherari
Bologna, Italy
Arte Povera

Palazzo Trinci
Foligno, Italy
'Lo spazio dell’immagine' (The Space of Image)
Landmark exhibition between 
painting, sculpture, architecture, 
environment and happenings.

Shiraz Arts Festival
Iran
Shiraz Arts Festival.
First annual festival held 
at the ruins of Persepolis. 

Galleria La Bertesca
Genoa, Italy
'Im Spazio' (The Space of Thoughts)
Starting point of Arte Povera.The term Arte Povera, 
meaning literally “poor art”, is coined to describe a 
group of artists, mostly Italians, who begin to use 
unconventional industrial, organic, or everyday 
materials in three-dimensional works.

Tehran Biennal
Iran
This last Biennial presents a radical shift 
in the direction of regionalism by including 
Pakistan and Turkey with Iran as equal 
partners and co-organizers. Among the 
Iranian artists on display: L. Matine-Daftary 
and M.S. Farmanfarmaian.

Iran America Association
Tehran
Three-day contemporary art seminar 
with the attendance of P. Tanavoli, 
S. Armajani, K. Emami, H. Zenderoodi, 
A. Behroozan, N. Oveisi, S. Barirani, B. Sadr.

Galleria La Tartaruga, Rome
Pascali's first solo exhibition. 
Pascali and Vaziri studied together 
under T. Scialoja in the mid 1950s.

MoMA - Museum of Modern Art 
New York, USA
The Responsive Eye.
Landmark exhibition celebrating 
optical art or op art. Featuring 
J. Albers, the Italians of "Gruppo N", 
the Spanish artists of Equipo 57.  

Jewish Museum
New York, USA
'Primary Structures' 

Minimalism. Large-scale, geometric 
sculptures stripped to the essential. Among 
exhibited artists: R. Bladen, D. Judd, S. LeWitt, 
D. Flavin, C. Andre.

Rome
Richard Serra's first 
solo exhibition.

Universal Gallery
Tehran
"Saqakhaneh" artists' 
exhibition in the gallery 
owned by M. Gregorian.

Tate Gallery, London, 
England
'Painting and Sculpture of a Decade
American Pop Art exhibition' 
R. Rauschenberg, C. Oldenburg, 
J. Rosenquist, R. Lichtenstein.

Kassel, Germany
'Documenta 3'
Emphasis on abstract art.
Action art, happenings and 
process art are the new 
radically innovative categories.

London, England
Tate Gallery 
'Painting and Sculpture of a Decade 1954-1964'
Includes artworks by: L. Bontecou, 
L. Nevelson, H. Moore, A. Caro, 
P. Picasso, M. Ernst, W. de Kooning.

Tehran
4th Tehran Art Biennial. 
Sees a marked increase in abstract, 
nonrepresentational works as well 
as the neo-traditionalist themes.

Venice, Italy
32nd Venice Biennial. 
Among Iranian artists on 
display: M.S. Farmanfarmaian 
and C.H. Zenderoudi.

Jason Gallery
USA
M. Gregorian exhibition.

Tehran
Holding the first Borghese 
Gallery group exhibition with 
the presence of P. Tanavoli.

Whitney Museum of American Art
New York, USA
'Annual Exhibition 1962: Contemporary 
Sculpture and Drawings'
An exhibition including artworks by: 
L. Bontecou, L. Bourgeois, L. Nevelson.

Duke University, Durham
New York, USA
'Women in Contemporary Art'
An exhibition including artworks 
by: L. Bontecou, L. Nevelson.

Mount Holyoke College 
South Hodley, USA
'Women Artists in America Today'
An exhibition among featured artists:
L. Bontecou, L. Bourgeois, 
C. Falkenstein, L. Nevelson. 

Roman New Vanguard

Art movements

Minimal Art

Concrete Movement

Arte Povera

Land Art

New Tendencies

Public Art

Process Art

Pop Art

Kinetic Art

Post Minimal

Optical Art

Group Exhibition Solo Exhibition

Event

Timeline’s symbols

Key Event

Teaching

Transitions

Geometric Reliefs

Totem

Bas-reliefs

Tints vary according to the predominant color of the artwork

The dimensions depends on the size of the artwork

Artworks

Sculpture

Defining moment in the history of  

He builds other
wooden Totem

He builds other
wooden Totem
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� ���، ����� ای �� ���ان  ���� ��را���، ������ه و ��ر
�����» �� �����. ��م ������ ی  «داس ��د و ��واز 
«��اس و ��واز» از ا���� آ��ه.

��� از آ��ر ����� ��� او وارد ������ ی 
��زه ی ��� ��ی ����� ���ان �� ��د.

�� ���ر آ��ری از وز��ی ���م و ب. ��ر، 
����ز��ن، ج. ���ق ک. 

���� از ����� ��ی ���� و ����� ��� 
������ ی «��د��» را ����� �� د��.

�������ه ��� ا��ا�� از 
������ ی ف. د���

��وع �� ��ر�� ا��ل �����ی �����

����ر

«���� وز��ی: ��ور آ��ر (۱۳۳۴-۱۳۵۴)»

��ر�� در ���ان دو��� ��ل  ����ی 
������ ��د را ��� �� ���د و ������ 
���� از ������ ی «��د��» و 
«��اس و ��واز» �� ����� در �� آ��.

��������� از ��� ������ ��، ����� ��ی ������ ی «��اس و ��واز» و 
���� ������ ی ��د��. ����� ��ی 
���ر���ر ��ی ا�������� ��ار �� ���د. آ���� آ��ر او ��رد ���� �����ان و 
���دار رم ج. س. آر��ن در ��� ����� آ��ر ���� �� ���.

آ����� ��راو��، ������ه، روز���� ���ر و ��� از ������ ���� 
��ده و از وز��ی  ر��ن �����ن ��ن ����� �� ا��ان ��� 
د��ن �� ���.
���� را �� �� در ورا��� ���ی �� ����، و از  آن �� �� روز 
���� ������� زر�����ن در ���ب ���ان ��زد�� �� ����.

���د �����و و �����ن  �������ه در ا���� ����� �� ���ر ف. د��� و 
�����، ج. روح ���،  ��ر����� ����� ب. ����، س. ����ی، ح. 
ف. ���رام، م. وز��ی ���م، ب. ��ر، م. ����ر��ن، ح.  ����ن، ل.  ���� د���ی، 
م. �������، ن. ���ر، م. ���ر��، آ. ����ی، چ. ح. ز��ه رودی.

 �����  ���� ����ی ��� در ���ن، او �����  ����م ��زد�� از 
در�� ��ای دا������ن ��� ������.
���ب  در �� ��ه ��� ��� ���ن، ��ر�� و رم ���� ��ی او��� ی 
«روش ��ا��» را ��ای دا������ن ��� آ��ز �� ��� و �� ��ل 
��� آن را در ���ان �� ����ن �� ر����. 

��زه ی ��� ��ی ����� ���ان ��� از ����� ��ی ��رگ 
���� ��ل ۱۳۵۲ و ��� ��� از ��� ������ ��ی «��اس و 
��واز» را ����اری �� ���.

«از ���ر�� �� ������ت»
����ر �������ه 

«����ه ��ل ��� ا��ان»
�������ه در ا���� ا��ان و آ����� / ��� ����� ا��ان 
���ن از آ��ز �� ا

��را ا��  �������ه ���ر ��ور آ��ر دو��ن، ����� 
��در �� �� د�� ��� دادا�����.

او��� �������ه ��� ا���� ��� ���ان، ا���� ����� 
 ���� �� ��ر��، ��� ������ان ����� ا��ان 
ا���� ��� روا�� ������ ����� داده ��ه.

رو�� د�� ی ����� را �� ����� �� ���: ���دادا، ��پ آرت، ��� ����� �� 
«��� ������ ای»،��� �����، ��� ������ی و آر�� ��ورا،. ������ان ����: 
م. ����، پ. �������، ج. �����، م.  ��������، ل. ����و، پ. �������ری.

����ی، ��������� از آ���� آ��ر  �� ������ د���� �����د 
�� ���ن د���ه  وز��ی ������ «��اس و ��واز» ����ار �� ��� 
��ر��ی �� ���ی ا��. ��ز��� �� 

�� ����� در د�� ی ����د  ��� ا��د ��ای ����� ���� 
.�� ����� ���� ��� �� ����

او در ����� ورزی ��ی ��اوم ��د، ����� ای 
�� ��دآور ����� ��ی ��ر���  ���� �� ��زد 
����ر ا��.

��ا�� ��ی د��� ��ای ����� ��ی 
�� از ���  ��رگ ����س ���ی ��ز 
��زوی ������ ����� ��ه.

 �� ���� از ������ ی «��د��» را �� ��زد  ����� ����� ی 
����� ��ی ���ر ����� ��ه از ����� ��� �����.
��ز��زی ا�� آ��ر در ��ل ۱۳۹۵ ���� ����د ���� وز��ی ���م 
ا���م ��.

«��ر از ��م �� - ����� ��ی ����»
در ار���ط �� دا����ه ���� ������ا���، او��� �������ه ����� ��ی ���� در
 ا������ ����ار ��. او �� ��زد��������ن ا��زه �� د�� �� ������ً� �� آ��ر ���ی 
 ،����� ����. در ���ن دو���ن و ����را��، ت. آ�����، ج.  ار���ط ����ار 
��را���، ت. ������ و ا. ا������� از �������ه ��زد�� �� ����. ب. 

������ ���م ����� ��ی ����� ��ه �� آن ز��ن را �� 
����� ی ������� ��د�� �� ��د �� از آن �� �� ا���ل 
����� ��� ����د و دو��ره آن �� را �� ز��� ����� د��.

��و��  ا�� ��� ������ ی ����� در �������ه 
��ا��� �� ��د. ������ان ����� �� ����� 

 ��� از وزارت ��� و ����� ��ا��� در ���� دزار 
����� ی ���� در���� �� ���.

او �� ���� ای �� ���� ����� در �����ن ����د ��� در 
���� ��ای  �� ���ی  ���� ی ����� ��� ���ن �� ��� 
����� آ��ر �� ���ی در ا���د ��رگ دارد.

��زه ی ��� ��رن، �����رک
��زه ی ��� ��ی ��رن �����رک ��� از ����� ��ی ��� 
وز��ی را ��ای ������ ��د ����اری �� ���.

«وز��ی، ��زه ��ی آ�� ـ ������ ۱۹۴۵-۱۹۴۷»
د��ار ف. د��� در ����� ����� (��� �����)

«و��� ر���ر�� �� ��م ����� �� ��د»
�������ه ��� ا����� آر�� ��ورا و ��� ������ (ب. �����، ر. ��ا، 
 .�� ه. ���ــ�ر، س. ���ــ�، ک. او�����گ، ر. ��ــ�، ب. ����
�ــ� ��ــ�اه �����ــ�ان ا�������ــ� ج. آ��ــ���، ا. ����ــ�، 
����ــ�، م. ���ــ�، م. ���ــ�����  �����ــ�را��، ج.  پ.پ. 
و پ. ���ــ����

����� ��ی ����ده ��ل ���� وز��ی

��را ��م ��ی 
����� ��ی ����

��وژه ی ���� ������ ی ����� ی ��رگ در ���ی ��ز �� ���رش آ��ی 
 ��� ���� ��زی در  ��ر���� ی  ��خ ���وران. در ��  ا��ا��و�� ���ور 
(ا�����) ����� ��ه ا�� ا�� ���� در ���ان ����� و ��� ���ه ا��.
ا�� ����� ��ار ��د ���� رو�� و ��� از ۴ ��� ار���ع دا��� ����.

��ز��زی ا�� ����� در ��ل ۱۳۹۵ ���� ����د ���� وز��ی ���م 
ا���م ��.

او��� آرت �� ���ی ��ز در ز��� ا��اف ��زه 
����ار �� ��د.

ک ��ی  آ����� ��راو�� ����� ای �� ���ان «��وا
����� در ��� وز��ی ���م»

��� ر�����، ����� ���ی ��ا���ی �� 
��ا�� ا������� د��ت ��ه و در 
ا���د��ی ������ از وز��ی د��ن �� ���.

«��ل ����»
���ر�� ��ه ����  ��ور ���� آ��ر س. ���� 
�������ن �� ����، ز����� ����� ����������، 
ر���� و آوا���رد رو�� در ���ض د�� ��ار �� ���د.

ا����ح ��زه ی �����ی ����� ���ان

آرت �� ��� ا����� ��زل،
 ��زل، �����

��زه ی �����ی ����� ���ان،
 ا��ان

��زه ی �����ی ����� ���ان،
 ا��ان

��ر��، ����ی 
 ���ان، ا��ان

،���� ا������ 
 ���ان

����ی ����رو
رم

����ی ����ن، 
���ان

�����

�����

�����

�����

� ���� را ��ای ����� ��زی آ��ز �� ���  ��
�� در ��ل ۱۳۵۷ �����  �� ��� �� ��رت ��
�� ���� و در ����س ��رگ در ��ل ۱۳۹۵ 
.���� �� �����

�» را  او��� ��� ������ از ���� «ا���س ��
�� �� ������ ی �������ن ا��ان   ��� �� �����
راه �� ����.

��� از ��� ���� �������ه ��ی 
��� ������ ��ر��

��� و���ور
�����ن �����

��ا��� ������ن ��� ��ی  ��وه   ������ ����� ح. 
������ را �� ���ه �� ���د.

��د �� ����� ����� ��ی ���ن  ر. ��ا ��وع 
و��ه ی ��رگ ����س ���دی. ا�� آ��ر در���� 
�����ه از ��� را د����ن �� ����.

��دم» در ا������� ی  ������ را �� آزاد  رو��اد «دا
����اره.
������ «���� ۵۶۰۰ ��� �����» ��د را �� ��زد.
آ��ری از ������ان آ������� ����� ب. �����، د. ��د، 
������ه  ل. ��ر�� و د. ��و�� ��� در �������ه 
��ه ا��.

��س ��ی دا����ه ی  �� ���� �� ��آرا�� ��، ر��� دا����ه ����� 
.�� ��� �� اد���ت را �� ���� ����� درآورد. ����اره 
������ ���� ا��������، ����ن ��ار آر�� ��ورا، ژرژ �����و ���� وز�� ��ا��� �� ا��ان و ا�������ن ��� �� ���.

�� �� ��و�� ���  ����� ا��  ��� از او��� 
�� �� ��دازد. ��

از ارد����� ۱۳۴۷، دوره ای از ��آرا�� ��ی دا��� در 
�� ��� ���� ��ل �� ���  � �� د��  ��ا�� ��ا��� ر
و �� �����ات، ا������ت ����� و ������ ا���ل 
��ر���� �� ���اه ��د. دا����ه �� و 

در ���� دوره، د��� ������ان و دو����� در ��� «���� ی ا��ان» را �� ���ر ����ادور دا�� ا����ح �� ���.
�����: ن. ���ر، ح. زر�� ا���، ح. ز��ه رودی، 
ب. ��ر، ب. ����.

����دا ��ا ا������، 

رو���دی ������ �� �� ا�� ���ی را ����
�������ه ��� ا����� �� ����� �� آر�� ��ورا ��اری �� ���.

����� �� ا�� ��ی ز��ه �������ه 

�� ا������ از ا��ان �� ارو�� ��� �� ���.�� ا������ از ا��ان �� ارو�� ��� �� ���.

�� ��ت �� ��ل در ��ر�� ز���� �� ���.

�� ا������ از ا��ان �� ارو�� ��� �� ���.
�� ا������ از ا��ان �� ارو�� 
.��� �� ���

دا����ه �����ی ز���دا����ه ی �����ی ������، ���ان

������ن ���ان

«����� �� ��� ����� ا��ان»
�� �� ���اه ه. ����ن  رو����� از �������� 
و ع. ����� ���� (����ی ��ر��)

 ��  «������ �������ه در «�����ال ��ی ا
���� ج. ����.

�����
او��� ����� ی ��د���� ����� را �� ��زد 
�� ���ز �� ��� از ���� ���� ����.

�����

او��� ����� ی ��د���� �����
�����

او��� ����� ی ��د��د 
�����

�����

او��� ����� ی �����

���� ��ی ���� 
د���ی �� ��زد

�����

او��� ا��د�� ��ای ������ ی 
«����� ��ی �����»

�����
������ ی ���� ��� ������ ��ی 
����� را ����� �� ���

����

او��� ���� ���� 
��د را �� ��زد

����

او��� ���� ���� 
��د را �� ��زد

����

 ���� او��� ا��د�� روی 
��ای ���� ����

����

او��� ����� ی 
��د���� �����

�����
�� ������ ���

��ار ��

��� ������ ��ی 
�����

��� ������ ��ی 
�����

آ��ر ���� �� ا����ده از ورق ��ی آ�������م

��� ������ ��ی 
�����

���� ��ای آ��ر  او��� ا��د�� روی 
آ���������

��� ������ ��ی 
�����

آ��ر ���� �� ا����ده از ����ت 
���ا�� و ������

��� ������ ��ی 
�����

�� ����� ورزی �� آ��ر �� ���ی ادا�� �� د�� و 
�� روی ورق ��ی آ��������� و آ��� و ������ 
������ ���ی �� ا����ده از ����� ر�� 
��� �� ����� �����

 �� ����� �� ������ ی «��ار ��» را ����� �� ��� 
 ��� �� ���� �� ������ ای از �������� ا�� 
آ��ری �� ������ و ���ا �� ��د.
آ��ز ������ ی ��� ������� ��ی ����� 
���� ا��������� از اوا�� د�� ۴۰ و د ا���� ����� 
��ا�� (����ن ز��دی �� ������ت �����ری وز��ی 
 ���� ��رک او در ��رد ����ر��ن ��د)

������ی ا���: آ��ر ����� و �����
����ر��ن،  د��� ������ان ���� ����ه ���� م. ����، م. 
 ر. ����������، ا. ��ر���، م. ��������، و. وازار�� و ا. وار��ل

��� ������ ��ی �����

��� ������ ��ی �����

��� از آ���� آ��ر ������ ی ��� ������ ��ی 
����� را از آ�������م و ��ب ر�� ��ه �� ��زد

��� ������ ��ی �����
���� ��ای ���  او��� ا��د�� روی 
������ ��ی ����� ����

آ��ر وز��ی و د��� ������ان ا��ا�� در �������ه 
��ده و در د��� ����ی �������ن ��ا��� ��   ����
����� در �� آ���.

در ����اره ی رو��ن، �� ����ر ��ا���ی از 
�� دری �� ��� ����� وز��ی �� ��ا�� 
 ��ی آ��������� او ���زد.
ا�� در ورود �� دا����ه ���م ا������ در 
����� ��ا�� ��د.

او��� ����� ی ��د���� �����
�����

او��� ا��د�� ��ای ����� ��ی ��د���� �����
�����

او��� �������ه ���ی ��ز ����� ��ی 
��د���� ����� ��ه از ����� ��زوی ر���.

����� �����

�����

�����
�����

«��د��» ��ی ��رگ ���� ر��� 
�� در ������ ی  را �� ��زد 
�������ن ا��ان ��ار �� �����.

�����

����ی ��� �����، 
���ان

��زه ی ��� ����� ����اد،  
������ن

����ی ����ن،
 ���ان

���� ����
��ر��، ��ا���

����ن ا��������ل،
 ���ان

������ن ����ر،
 رم

ا����ت
��زه ی ��� ��رن،
 �����رک، ا���ت ����ه

�� و ������ دو�����
��زه ی ا������،  و���، ا������

آ����دام، ����
او��� ����اره ی ������� در ��ا�� ��ی ��� �����

��� ��� ���از
ا��ان

او��� �������ه ا���ادی ر���رد ��ا
رم

ُ��ا�� آ�����

����ی ا���و��، 
��ر��، ا������

آر�� ��ورا

����ی �����اری، 
�������، ا������

����ی ����ن، ���ان

���� �����
 ��ن، �����

ا�� ��
����ی آ����، رم

«���ی �����»
�������ه ��� �� آ��ر �����، �����، ����ری، 
����� و ������ی.

،����� ������
 ������، ا������

۴ ������ دا
����، آ���ن

 «���ی ا���ر»
���� ی ��وع آر�� ��ورا. ا���ح آر�� ��ورا �� ����ی د��� 
��و�� از ������ان، ����ً�  ���� «��� ����» ��ای ����� 
�� از ��اد ������رف �����، ار�����  ا��������، ا��اع ��ه ا�� 
��ر ��ی �� ���ی ا����ده �� ����. �� روز��ه در 

����ی ������،
 ���ا، ا������

����ن و ����� ��  ا�� دو����� ی آ�� �� ا���� ��دن ��
���اه ا��ان �� ���ان ����ی ��ا�� و ��ز��ن د�����ن 
رو��اد، �����ی ا���� در ��� ���ی ����� ��ا��  
ا���د �� ���. ل. ���� د���ی و م. ������������ن از 
������ان ا��ا�� ���� ����ه �����.

ک. د���،  ���ب ر�� ۲۹ ����  ا����ح ���ی ���ی/ ��ر/ 
 ��� �� ����� �� پ. ���و��، چ. ح. ز��ه رودی، ر. ��� 
��د �� آ��ن آوا���رد ��ی ���ان �� ��د.

«������ ���»
�������ه ������ ای در ����� اُپ آرت ��  ���ر 
ج. آ���ز، ������ان ا�������� «��وه ان»، و 
.۵۷����� ������ان ا�������� ا

او��� �������ه ا���ادی �������.
������� و وز��ی در اوا�� د�� ۱۳۳۰ �� �� ز�� 
��د��. ��� ت. ������ ����� 

دو����� ی ���ان
ا��ان

��زه ی ��� ��رن، 
�����رک، ا���ت ����ه

�����ر �� روزه �����ی ����� �� ���ر پ. ���و��، 
س. ار�����، ک. ا����، ح. ز��ه رودی، ا. ���وزان، 
ن. او���، ص. ��ا��ا�� و ب. ��ر

ا���� ا��ان آ�����، 
«�� د�� ����� و ����� ��زی���ان

�������ه ��پ آرت آ�����»
ک. او�����گ،  ر. را����گ، ج. ����، ج. دا��، 
 ج. روز�������، ر. ����������

����ی،  ���
 ���ن، ا�����

����ی �����ر��ل،
 ���ان

����ی ��ر��رو��،
 رم

���ر��� دو����� ��� ���ان
���� ا��ا�� ���� ����� در آ��ر ا���ا�� و �����ز������� و 
������ ������ ��� ��ا���� ی ���� ا��.

ه. ����ن ر��� دا����ه ی ��� ��ی ز��� از وی د��ت �� ����ری �� م. ��ادی ��ر �� ���ان ��رس 
دا����ه �� ���. �� د��� ا���ف ��� �� ر���، ����ری آن �� ���� �� ��ه ��ل �� ���.

��ر �� ���،  ���. او دو ��ل در آ���  �� در ������ن ���ان ��ر��  وزارت ����� و ��� از او �� ��ا�� 
روش ��ی ��ر�� ���� را واژ��ن �� ��� و �� ��� دا�� و ����� اش، ا����ه ای ��زه �� آ��زش ���ی 
���رش �� د��. در 

���ان

�������ه آ��ر �����ن ����� آ������� ���� ����د 
�������، �� ����ری د��� �����ی ز��� و ا����ت 
ا���ت ����ه آ�����

ا���ت ����ه

����ی �� ���� ع. در������.  �����
�� �� ��ر ��ص  ����ی ��ی ���ی ����� در ا��ان  ��� از او��� 
��ا��� �� ��دازد. �� ��� ��ی ����� و 

� ���� را ��ای ����� ��ی �� ر�� در ����س  ��ر�� ��را ��
��رگ ����� �� ���. آن �� در ��ل ۱۳۹۸ ���� ��ا��� ��.

����ی ��، ���ان

������ ای از  �������ه �� آ��ز�� ���� ��� ا����� ���� 
��ا�� ��ی ���� ��د��. ����م �� 
��ا��� ��  �� آ��ر��ن �� �����  از ���� ������ا�� 
«��وه ��» و «��وه ان» ��د��.

��ا�� ��ی ����
��وا�� ��ب،  ����ی �����ی �����، زا

«������ان زن در آ�����ی ا��وز»
�������ه ���� آ��ری از ل. ������، ل. ��رژا، س. ���������� و ل. �����ن

،������ ���� ����
�������� ،����� ���� 

�������ه ����� ۱۹۶۲: ����� ��زی و ��ا�� �����
�������ه ���� آ��ری از ل. ������، ل. ��رژا و ل. �����ن

��زه ی و���� آ�����،
 �����رک، ا���ت ����ه

ک. ا���� �� ���ان ����  ا����ر ����� ی 
���� ��ر��.

���ان

�����ر��ن �������ه م. 

����ی ����ن، 
ا���ت ����ه

�� در آن دوره  ��رگ ���� ������ ی ��� ��رن ا��ا�� در ���ن 
�� آ��ر  ��دآوری ��ه ا��. وز��ی ��� از ده ������ی ا�� 
���اری،  ��د را �� ����� �� ��ارد (ه. ا���ص، م. ���ر��، ب. 
ب. ����، ن. او���، ب. ��ر، س. ����ی، ع. ����ی، 
چ. ح. ز��رودی).

���� ������، ��ز��

���ر (ارو��)،  � از  ��را��ن ۸ ��ل در ��ر او �� از 
����ه �� ا��ان ا���م �� د��. ���ی 
د��� ��� ��� ��ی ز��� ��������� از آ��ر ��� و 
������ ای از �������� ��ی او را در ���ر ����� 
����ار �� ���.

ک. ا���� ا���ح «�������» را ��ای ����� آ��ر 
�� در ا�� دو����� �� �����  چ. ح. ز��ه رودی 
��ر �� ��د. از د��� ������ان  ��ا��� ��ه ا�� �� 
ا��ا��: ب. ��ر و ل. ���� د���ی �����.

���ان

ب. ��ر و چ. ح. ز��ه رودی در ���ن د��� 
������ان ا��ا�� ���ر دا����.

�� و ����� دو����� ی و���
و���، ا������

����� دو����� ی ��� ���ان
���ان

ا���ت ����ه

�� و دو��� دو����� و���
 م. ش. ������������ن و چ.ح. ز��ه رودی در ���ن 
������ان ا��ا�� �� ����� درآ��ه �����.

و���، ا������

«۳ ������ «دا
��� �� ��� ا���ا�� ��
����، ������ی و ��� ��آ���ی، ����� ����   ���
����ر ��آورا�� و ���� �����.

�������ه ������ان «�������» 
�����ر��ن  ����ی ����� �� م.  در 
����ار �� ��د.

دا����ه دوک، دورم، 
�����رک، ا���ت ����ه
«ز��ن در ��� �����»
�������ه ���� آ��ری از ل. ������ و ل. �����ن

����، آ���ن

«�� د�� ����� و ����� ��زی،۱۳۳۳-۱۳۴۳»
������ �� ����� آ��ری از ل. ������، پ. ������، م. ار���،و. د 

����ی،  ���
 ���ن، ا�����

«�����ر��ی او���»
 ���� ای ����� ����ه در ��ر�� ����������. ����� ��ی 
�� ���� از ����� ����� �����وری  ����� در ����س ��رگ 
�����. ر. ��دن، د. ��د، س. ��و��، د. ��و�� و س. آ��ره از 
��ا��� ��ه �����. ������ان �� ����� 

��زه ی ���د
 �����رک، ا���ت ����ه

آر�� ��ورا
آ�����، ا������

��� ��� ���از
ا��ان

����ی ����ن،
 ���ان

��زه ی ��� ��رن، 
�����رک، ا���ت ����ه

����ی ���، رو��ادی ����� �� ��د و ���� ����� �� د�� �� ��� را  �� ����ری 
�� ���ادی از  در د���س ����ن ��ار د��: ��������� �� روزه در ���ی ��ز 
����� ��ی ��� او و آ��ر �����ن ��ان ���ا�� را �� ����� �� ��ارد.

او ��� از ����� ��ی ��� ��د را در ا��ازه ��رگ �� ����� �� ��ارد.
ک. آر��ن، ��ف ���� ���� �� ا�� ��ارد ��د:  �� ر���� ج. 
�� از ���� ��ی ��  ��ا�� ��ی ا��� ����� ����� در ��� �����  ا��) 
��ا�� ��ی ��دی. ا���ح ���ر��� ��وع �� ��د، ب) �����ن ا���  ��رک دا����،

 ���ان

���ر��� دو����� ی �� ��ر���،
�� ��ر���، ا������

�� ���� ����ری از �����ان  ��������� از آ���� ����� ��ی ��� او 
����ده ای از ���� پ. ����ر��،  ��د و �����  ���ی را �� ��د ��� 
����ی ��� ��� ��رن را ��ا�����.  ����

،���� � ����ی ��
 رم

��� از ����� ��ی ��� او �� ���اه آ��ری از ه. آرپ، 
پ. ���ژه و ا. �����ا و د��� ������ان ��� ا����� �� 
��ا��� ��.  �����

��ر���،  ��زه ی ���، ����� ی 
��زه ی ��� ��رن آ��ره ����و، ������گ، ا���ت ����ه

�� آور، ��ا���

��زه ی ��� ��رن، 
��و���، �����

��زه ی ��� ��رن، 
��ر��، ��ا���

،���� ���� ��� ا���رم 
 �����رک، ا���ت ����ه

����اره ��� رو��ن
��ا���

او��� �������ه ��ور آ��ر ف. ا���
��زه ی ��� ��رن،
 �����رک، ا���ت ����ه

��� ��ر ��،  ����اره ی ��� ا����� 
��ا���

���ان
ا���ت ����ه

��ر��، ��ا�����ر��، ��ا���

������ دو����� ی ��ر��
�����، ا. ا�������،  ا. ��������، م. ��و��، ج. 
پ. �������، م. �������� و ت. ����� از ������ان 
ا�������� �����.

���ان��ر��، ��ا���

�� از ��اد ������ از ����  ا��� او������� آ��ری �� ��م «��را�����» ��� �� ���: ����� و ��� ���� 
��ر��، ������، �����، ���� ����� و ���ب ����� ��ه ا�� و ��ای �����ن �� ��� ���س در 
��� ر����ن �� ر��� ����� و ������ �� ���ان ����� ��ی ����ک ��ا�� ��ه ا��.

�����» را �� آ�����  ا��ی وار��ل ���و�� «����و ��ی ��پ 
�� ا��ی ���� �� ���� ��پ آرت �� ��ارد.
��پ آرت ����� ��. �� ��ل ۱۹۶۳ ��� آ����� �� ����� �� ���م 
�� ���ی ا��اف ���� �� ��. در ��ل ۱۹۶۴ ���� 
������  آ��ز ��، ا���ا از ���� ��پ آرت، ��� ��� ������ل 
و ��� �� ��� آرت.

��ز��

��د �� ����� ����� ��ی ���ی  ��رک «���ه ����ا��» را ����� �� ���. در ��ل ۱۳۳۹ او ��وع   �����
�� از ���ح �� ���ی �� ��� ������ ��ی ��� ����� ����. �� �� ��ا�� ���� ����� ����ک 

��ز��

ا����ح ���ر ا��ان (در ��ل ۱۳۴۵ �� ���ر ���ر�� ����� ��م 
����ی ��ی ������ ��دان. ����)، ��� از ����ر���� 

���ان

����ی ��ر��ه �� ���ر پ. ���و�� ��و��  ����اری او��� �������ه 
���ان

����ی ��ر��ه �� ������� ع. ����� در ��ل ۱۳۴۳ در   �����
�����ن ��� ����� و در ��ل ۱۳۴۴ در �����ن و��.

���ان

 ا�� ا���ح ���� ������ ����ی �����ن دوز��گ در ��ل 
۱۳۰۹ ��� ��ه ا��.

�������  ���

ا���� ا��ان آ�����،
 ���ان

����ی ����ن، 
���ان

دا����ه ی ����ری، 
���ان

��زه ی �����ی ����� ���ان،
 ا��ان

��زه ی ��� ��رن، �����رک، ا���ت ����ه

���و��،����ی ر��ا����، رم ����ی 
 رم

��ر�� دو��ن،
��زه ی ��� �����، �����رک، ا���ت ����ه

ا���� ا��ان آ�����،
 ���ان

ا���� �����
 ��ر��، ��ا���

د���� ���ر����� ی ��� ���
��و�� ��ی ز����� ������� از ۱۹۶۰ �� ۱۹۷۰
����� د� ا��������، رم

���ادی از �������� ����� ���� �� ���اه ������ان ����� ا��ا�� 
�� ����� در �� آ��، از ���� م. �����������ـ�ن، ف. �����، ن. �������، 
م. �������، ج. ��� ��ر، ص. �����ی، م. ا�����، د. ا��اد��ن، 
�����ر��ن،ق. ���� زاده، ن. ������ر، ی. ا��اد��ن، م. 
  م. ا. ����ی، ک. ���� ��ان، پ. ���و��، م. وز��ی ���م

�� ��ی ����� ��� �� ��زد ��
�����

���� ��ی ���� 
د���ی �� ��زد

����

���� ��ی ���� 
د���ی �� ��زد

���� ��ی ���� د���ی �� ��زد����
����

�ــ�  را  ���ــ�ری  و  و�ــ�ه  دو�ــ��  �ــ�د،  ا�����ــ�  در  �ــ�  �ــ�ل ����  �ــ� 
�����ــ�ان ��ر�ــ� �ــ� د�ــ� آورد، از ���ــ� ��ر�ــ� ��و�ــ�، ���ــ� ���ــ����، 

��ر�� ������، ���� رو��، ����� ��ر����، ���و دورا����، ����� �����.
 ا�ــ� �����ــ�ان دو�ــ��ن ��ــ��ر ����ــ� ��ــ��� - �ــ� �ــ� �ــ�ر ��ــ���� 
�ــ� �����ــ���� - و د����ه �ــ� و رو���د �ــ�ی ��ــ���� دار�ــ�. آن �ــ� �ــ� 
�ــ�ر ��ــ�ل در ���ــ� ���ــ�ر رُ�ــ� «��ــ� و�ــ��رد» �ــ��� �� ���ــ� و �ــ� 

��رو،  س. ��و�ــ�، د. ��و�ــ�، ر. ��ر�ــ�، د. �ــ�د، س. آ�ــ�ره، ا. 
ت. ا����، ف. ا���.

�ــ�ف ����� �ــ�زی ���������ــ�� ا��ــ�د ��م �ــ�ی �ــ� ��ــ�ی در ��ــ� 
�ــ� ا�ــ���ده از �ــ�اد ����ــ� ����ــ� ����ــ���س، ���ــ���، ���ــ� �ــ� �، 

ورق ���ی �� آ�������م و ا���ل ����� �� ر�� ��ی رو�� ا��. 

����ــ�  ���� �ــ�ی  �ــ�  ����ــ� ورزی  �ــ�  د�ــ�  �����ــ�ان  ��ــ� ی 
����� در ��� زد��.

ــ� ��ــ�ی  ــ� ا��ــ�د را��ــ� ی و�ــ�ه ای ��ــ� ����ــ� و ا� ا�ــ� ا�ــ� ���ــ� �
�� �ــ�د و در ��ــ��ری از �ــ�ارد، ا�ــ� را��ــ� �ــ�ای آ��ــ� ���ــ� دا�ــ�� ���ــ� 

�����م ���س ������ ������ ا��.

۱۳۳۹ ۱۳۴۰ ۱۳۴۱ ۱۳۴۲ ۱۳۴۳ ۱۳۴۴ ۱۳۴۵ ۱۳۴۶ ۱۳۴۷ ۱۳۴۸ ۱۳۴۹ ۱۳۵۰ ۱۳۵۱ ۱۳۵۲ ۱۳۵۳ ۱۳۵۴ ۱۳۵۵ ۱۳۵۶ ۱۳۵۷ ۱۳۵۸ ۱۳۵۹

�ــ� ا�ــ� �ــ�ول ز���ــ�، ���ــ�د ���ــ� وز��ی ��ــ�م �����ــ�ت ��ر��ــ� و 
��ــ�. �ــ�ای  ��ر وز�ــ�ی را ����ــ�  ا���ــ�دی را ادا�ــ� �� د�ــ� �ــ� ��ــ�� ز���ــ� و 
ــ�،  ــ�ی و ��ر�� ــ�، �� ــ�ی ����� ــ��، ���� � ــ� �� ــ�ص ا� ــ� در �� ����
�ــ� و ��ــ� ��ــ���� �ــ� د��ــ� ا�ــ��دان  �� ا��ا�� �ــ� و ��ــ� ����رد�ــ�ی 
����� �� ��� ��ار داده ��ه ا��.

��زه ی ��� ��رن، �����رک، ا���ت ����ه

ا�ــ���ده از �ــ�اد ���ــ� از ���ــ� ����ــ� �ــ�د، ��ــ� ا���ــ� در ���ــ�زی 
�ــ� ���ــ� �ــ� ��ــ�  ا�ــ�ه ی  ��ــ� ا�������ــ� و ��� ا����ــ� ا��ــ� �� ���ــ� 

��آورا�� ای در ��� و ��� در ���ه ��ی ار���ط �� ����� �� ��د.

رو��اد��ی ��ر���

�������ه ��ی ������

رو��اد��ی ��� ز����

�������ه ��ی
 ���� وز��ی ���م

��ار��

��� ������ ��ی �����

��و�� �������ه ��ی 

رو��اد ����ی رو��اد��ی 

����� ���
��� ��ا���ی
��پ آرت
����� ���
��� ������ل
پ آرت

ُ
ا

��� و���رد رُ��
��� ������ل
�������  ����
آر�� ��ورا
��� ز����
��ا�� ��ی ����

��ر��

���د��ی ��ول ز����

���� ��ی ���ی

آ��ر ���ی

�������ه ��ی ا���ادی

����

������ ���

�����

ا���د ����� �� ا��ازه ی آ��ر دارد
ر�� �� �� ا��س ر�� ���� ا�� ���ی ����و���

«۳۰��  ۱ ��� ی در��» «��ور آ��ر را����گ»


