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DE PARIS

Directeur / Director:
Fabrice Hergott

Commissariat / Curators:
QOdile Burluraux and Jessica Castex

Assistées successivement des stagiaires / Successively assisted by the interns:
Anouk Bouvet, Anne-Charlotte Leandri, Hortense Chrétien

-—
Secrétariat général / General Secretary: A
Laurie Szulc Sl S
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Service audiovisuel / Audiovisual service:
Jean-Marie Albet, Philippe Sasot

Communication:

Claire Schillinger
Responsable / In charge

Rocnnaton
Peggy Delahalle

Chargée de communication / In charge of communication i

Maud Ohana
Responsable des relations presse / In charge of press relations

We would like to thank warmly the artists for their engagement and their galleries for their support.
We give a special thanks to Céline Marchand.

Nous tenons a remercier chaleureusement les artistes pour leur engagement et leurs galeries pour
leur soutien.

Nous adressons un remerciement particulier a Céline Marchand.

Pejman Foundation: Argo Factory

Fondateur et directeur / Founder and Director:
Hamidreza Pejman

Chef de projet / Project Manager:
Shakiba Abdollahian

Assistante d’exposition / Assistant Curator:
Zohreh Deldadeh

Direction financiére / Financial Management:
Reza Hasani

Logistique / Logistic:

Mahan Abbaszadeh, Mohammad Sadegh Amani, Niloufar Hasani, Negar Karimkhani,
Hasti Safari, Leila Zeinali
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Press / Presse:
Carolyn Tso

Support technique de I’exposition / Technical Support of the exhibition:
Nullsight

This Catalogue was published on the occasion of “Video at Large” exhibition on August 2021 by
Pejman Foundation / Ce catalogue a paru parallélement a 'occasion de I'exposition « Video at
Large » par la Fondation Pejman, en aolt 2021.

Textes du catalogue / Catalog Texts:

Odile Burluraux, Jessica Castex, Hamidreza Pejman

Traduction / Translators

Sanam Kalantari, Hamid Khodapanahi, Samaneh Maddah, Hannaneh Tavakolli
Thanks to Mehdi Habibzadeh, Navid Alikhah, Golnar Golnarian

Catalog Photographs / Photographies du catalogue :

Installation shots / photographies d’installation:

Hamid Eskandari and Pejman Foundation

Artworks’ images are still photos from the videos.

Other Images are from the Archive of Pejman Foundation.

Les images des ceuvres sont des photos des vidéos.

Les autres images proviennent des archives de la Fondation Pejman.
Thanks to / Merci a Atousa Alebouye, Anahita Alimi, Niloufar Hasani

Graphisme / Graphic

Studio Kargah

Directeur artistique / Artistic Director:
Peyman Pourhossein

Designer:

Saam Keshmiri

Print & Production:

Sakkoo Platform

Special Thanks to / Remerciements Particuliers:

Philippe Thiébaud (France Ambassador in Tehran)
Myriam Pavageau
Jamel Oubechou

Navid Aalikhah, Bahador Adab, Soheil Akbarzadeh, Hazhir Aminolahi, Ali Askari, Sina Askari, Raana
Attahri, Mehdi Azarifar, Mostafa Behzadi, Dara Biglari, Mohsen Bonakdar, Pantea Dadgar, Hossein
Esmaili, Amirmohammad Fouladchi, Amandine Gaspard, Ashkan Ghadimkhani, Maryam Golpaygani
Javid Ghaem Maghami, Hormoz Hematian, Aria Kasaei, Sohrab Kashani, Mohsen Khaje Houstin,
Erfan Khomjaani, Emel Maurel, Mohammad Mehmanchi, Farzin Mojaver, Asouleh Moradi, Ahmad
Nabizadeh, Fada Nabizadeh, Moein Naderi, Azin Nafarhaghighi, Meshkat Nemati, Siavash Niknejad,
Ali Panahi, Ebrahim Pejman, Elnaz Pejman, Ali Piroozi, Nima Pooladvand, Peyman Pourhosein,
Sepehr Seifi, Shahrzad Seifi, Mohsen Taheri, Saeedeh Taheri, Newsha Tavakolian
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O heart! wait, waiting is the manner of people of sincerity
remedy of love is probability, qualification of tenderness is loyalty

Four years ago, when Odile Burluraux was invited for a video screening event at
the Argo Factory and give a speech about Musée d’Art Moderne de Paris at Café
Museum Project in Tehran, the opportunity to discuss working on a joint project
presented itself.

It was decided that the renovated space at Argo would be reopened simultaneously
with the exhibition of “Video at Large” with the curatorial idea of Odile at its center
in accordance with the previous experience of the exhibition of videos of the Musée
d’Art Moderne de Paris.

All the agreements were made with the museum and the exhibition curators,
notwithstanding, the considerable number of problems delaying the construction
completion of Argo building. Given the hindrances and hardships, we decided to
suspend the exhibition for some time.

Now more than two years have passed since our first agreement to inaugurate
“Video at Large”. The unique challenges of the past two-years were of a different
nature for us Iranians, as it has been for the rest of the world. That said, it was

no mystery for anyone that the museum and the curators have attached a great
importance to this exhibition from the outset. It was all thanks to the love and support
of the curators along with the artists of the exhibition and the Musée d’Art Moderne
de Paris itself that have led to the realisation of this project, in spite of such unique
challenges.

Of utmost importance to the curators of this project, was the way this job was
executed through interaction and exchange with the artists through video as its
medium and imagery specificity, as well as the experience of seeing these artworks
in the Argo Factory environment with its unique character and restrictions.
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Exhibitions of the Musée d’Art Moderne video collection have been held in other
parts of the world. Each, depending upon the exhibition spot, have manifested
differences in the way the artworks were presented or the exhibition space was
curated. Another difficulty imposed upon us by the recent circumstances over these
couple of years, has been the hardship we had to go through in order to host our
curators for the exhibition. All the steps of this work were done remotely thanks to
technology. We are grateful however to see the final outcome has been satisfying for
both parties.

| cannot say for sure how these steps, all of which taken slowly and patiently, shall
be effective and fruitful in presenting the overall picture we have sought to achieve
from the outset, given these unique challenges. But we are alive and so is motion
an attribute of the living. Salvific is empathy and support, and patience is, with all its
reductive nature, healing.

Last but not least, | wish to thank the infinite support and affection of the exhibition’s
curators, Odile Burluraux and Jessica Castex.

Also, | humbly extend my gratitude for my dear colleagues, Shakiba Abdollahian,
Zohreh Deldadeh, Leila Zeinali, Ashkan Ghadimkhani and the Nullsight group along
with other friends who did their best to accomplish this project. From deep down my
heart, | thank Jamel Oubechou and Sohrab Kashani, who conducted the very first
negotiations for this project. | would also like to thank the Embassy of France for their
guidance and support. Finally, my deepest gratitude goes to our other sponsors: Iran
Novin, Enzo Kitchen, Barad Paint, Brutal Béton and Castle Noush.

Hamidreza Pejman
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Video at Large

Jessica Castex

At the invitation of the Pejman Foundation, the Musée d’Art Moderne de Paris is presenting the
exhibition Video at Large. Drawing on a selection of videos from the museum’s collection, the
project is a reflection on large format images and the immersive display that accompanies them.

The Musée d’Art Moderne de Paris (MAM)

The Musée d’Art Moderne de Paris is among the most important art institution in Paris. Inaugurat-
ed in 1937 for the Exposition Internationale des Arts et des Techniques, its collections span the
modern and contemporary art of the twentieth and twenty-first centuries. Video art, a relatively
recent discipline, appearing in the 1960s, is a dedicated department with some two hundred
videos, including iconic works by Philippe Parreno, Pierre Huyghe, Dominique Gonzalez-Foerster,
Ange Leccia, Steve McQueen and Tacita Dean.

Video Art

Video art developed as part of the renewal of visual expression. It is a descendent of early
twentieth-century experimental cinema and the critical response to television of the 1970s.
Fluxus' artists, such as Nam June Paik (Korean, 1932—2006) and Wolf Vostell (Germany,
1932-1998), were pioneers, laying the foundations for a new artistic language. Nam June Paik
created monumental installations of accumulations of television sets as a form of protest against
this object of mass entertainment, while emphasizing the materiality of the image. Thanks to
Sony’s first portable video camera — the Portapak (1965) — video artists recorded their actions.
Americans Bruce Nauman (b. 1941) and Dan Graham (b. 1942) used the same video surveil-
lance systems employed during the Vietnam War; female artists such as Martha Rosler (b. 1943)
took up cameras to give visibility to feminist causes.

The Image in All Its Formats

In a combination of influence and resistance, the three mediums of distribution — cinema,
television and video art — chose specific image formats. In its earliest days, cinema projected
images at a ratio of 4/3 (1.33). When television arrived in American homes en masse in the
1950s, the Hollywood industry, concerned about competition, made a change: the image was
enlarged and widened, adopting, thanks to Cinemascopez, a panoramic format. In 1953,
Twentieth Century Fox was the first to offer it to the public. In the 1960s and 70’s, video artists
favoured single-channel television, a gesture of critical appropriation.

In the mid-1980s the activism of the early years in video art was followed by a narrative, contem-
plative approach, and an enlargement of the image, inspired by cinema.

The American Bill Viola (b. 1951) was one of the leading artists of the 1990s, representing the
United States at the 1995 Venice Biennale. The visual power of his films came to dominate video
art, leaving a trace in the work of many artists. Viola’s work touches on the sacred — he
reinterprets biblical scenes — reconciling the pictorial, cinematic and experimental. The image’s
impact is amplified by repeating or slowing down processes, and through the installation of
monumental vertical screens.
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Although they don't directly refer to Viola, Ange Leccia, one of the pioneers of video art in France,
and Belgian David Claerbout also leverage the large format. In their works, the fixed shot, the
“point of view”, and often-hybrid image — half photographic, half filmic — as well as a loop con-
struction, intensifying the visual impact and, influencing the viewer’s perception. Slow rhythm and
infinite movement dominate the films of Leccia, while Claerbout uses digital insertions to enable
the coexistence of various temporalities.

Video Displays

From its beginnings, video art was linked to installation, which is the theatricalization of the
image. Guided by thinking on the space of representation, artists explore systems where images
and environments are arranged without hierarchy. Above all, this staging of elements aims to
establish a relation with the viewer. The systems create a landscape, a panorama that invites the
public to stroll around, to “immerse” themselves. This process is not new. Among the inventions
designed to turn the image into a spectacle are panoramas, which constitute a “total view”. The
Irish painter Robert Barker made the first rotunda in Leicester Square, London in 1792. A true
theatre of illusion — dubbed “Nature at a glance” — the panorama consisted of a large circular
painting placed around the interior of a rotunda that the public could see by standing on a raised
platform in the centre. As it became more complex, it was equipped with a mechanism that
activated the scrolling of the canvas and the movement of the platform. In the nineteenth century
this 360°-view show, a precursor to cinema, was hugely successful throughout Europe and the
United States.

Amongst the many forms that video installation can take, in Video at Large you see “the
painting-image” projected in a “black box”, multiple screens, and the use of architecture to
enhance the videos.

- Black box

Drawing from its predecessor, early-twentieth century experimental cinema, contemporary video
installation took up the darkened room: the black box or black cube. A space of perspectival
experiments — of which the shadow theatre of Plato’s Cave is the origin — dating back to the first
the earliest Renaissance theories, those of Filippo Brunelleschi and Leon Battista Alberti: the
system restored the appearance of the third dimension to a painting that, by its nature, has only
two dimensions. The illusion remains independant of the position of the viewer who must be
positioned at the center of the display. The films of Philippe Parreno, Apichatpong Weerasethakul,
Nicolas Moulin and Angelika Markul, all intend to for this type of projection and are viewed in a
dedicated space, enclosed and immersed in darkness, taking on the conditions of the camera
obscura. The all-powerful image exerts a compelling effect on a “captive” viewer, whose attention
is not distracted by any other element.

- Polyptych

Certain displays involve multiple projections, to structure the space and organize a dialogue
between images.Gradual Kingdom by Meriem Bennani and Isabelle Cornaro’s Premier réve
d’Oskar Fischinger (Oskar Fischinger’s First Dream) all use the diptych. The polyptych has been
developed in religious painting in the twelfth and thirteenth centuries; Revisited in the
Renaissance and Modern period, this format with a succession of panels painted on wood or
canvas, introduce the notions of time and narrative.

Contemporary video artists use this arrangement to complexify the narrative thread.
Through double projection, Isabelle Cornaro raises a question of the object’s value, whether it is
decorative or artistic (Oskar Fischinger’s First Dream).

- Architectural Space

Architecture creates a setting in volume for projecting images. The choice of this type of instal-
lation — within a building or urban space — gives the opportunity to understand notions of scale.
To integrate video into a structure is to explore another facet of the monumental and provoke an
intense experience. The west medieval era is testament to a great mastery in the art of including
painted and sculpted groups into the vertiginous structures of Romanesque and Gothic cathedrals.



09.EN

V_a_LEN

The two sculpted screens, evocative of a ziggurat,3 which complete the installation of Meriem
Bennani’s video, create, like a game of mirrors, a “fractalisation” of images. In the digital age, such a
structure reflects the supremacy of the image.

When Peter Fischli & David Weiss projected Biisi (2001), the domestic image of a cat lapping milk, in Time
Square, New York, the duo were using this shift and humour. Such a scene, moved to the “crossroads of the
world”, an urban jungle dominated by advertising, produces a visual shock. In the same way, Ariane Michel’s projection
of an owl (Les Yeux ronds, 2006), initially planned for the pediment of the Jeu de Paume, plays with incongruity. The
presence of the night raptor, looking over one of the most famous places in Paris, surprises the visitor and invites
consideration on natural and cultural borders.

Perceptual Experience

“Afilm is not thought; it is perceived.” This is how French philosopher Maurice Merleau-Ponty
(1908- 1961) concluded a conference at the Institut des Hautes Etudes Cinématographiques on 13
March 1945. Although he is referring to cinema, the notion of perceptual experience also applies to
video art. The projection space is organised as a dynamic, sensorial environment, designed to
increase interaction between the viewer and the work (Christian Boltanski, Entre-Temps). All the
senses are involved in an exchange with an active image. Consisting of multiple points of view
(close, far, inverted, etc.), travelling shots or aerial shots filmed by drones, the image has the power
to fascinate and create a system of inclusion. Additionally, when a musical track is associated with
it, the video is converted into a sound image. Artists pay particular attention to this element. Philippe
Parreno called on AC/DC guitarist Angus Young, while Voiski, a French electronic music composer,
wrote for Anne-Charlotte Finel in, L'ceil du Python (Eye of the Python).

Video installation offers a new experience in total art, in which the organization of the display
reinforces the emotional power of the image, inviting the body’s active participation, a physical
engagement. The viewer becomes an actor. The distance observed in the cinema is abolished.
Video installation offers not simply vision but an “intersensory” perception.

Technological innovation is one of the factors constantly transforming artistic practices. The change
in the image’s status — no longer representative but living — can today be seen in virtual reality and
augmented reality experiments, which are of increasing appeal to artists, raising new questions
about the limits of reality.

1. Amovement inspired by Dada, with the aim of an art for all.
2. Cinemascope is an anthropomorphic lens that widens the ratio films can be screened in.
3. A Mesopotamian religious structure.

Curator at the Musée d’Art Moderne de Paris, Jessica Castex is in charge of exhibitions dealing with the contemporary

art scene.

Among the curatorial and co-curatorial projects she has been entrusted with in recent years, are the following solo and
group shows:

Hubert Duprat, MAM, 2020-2021; Virtuality as Reality, Serendipity Festival, Goa (Inde), 2019; Mohamed Bourouissa, Urban
Riders, MAM, 2018 ; Etre Pierre, Musée Zadkine, Paris, 2017 ; Hayoun Kwon, Galerie nationale du Kosovo, Pristina,

2016; Apartés, MAM, 2015, 2013, 2011 ;

Co-Workers, MAM 2015; Bertille Bak, Circuits, 2012 ; Kader Attia, Construire, déconstruire, reconstruire : le corps utopique,
2012 ; Cécile Paris, Rythme, 2011; Dynasty, MAM - Palais de Tokyo, 2010.
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Video at Large

Odile Burluraux

Video art emerged in the early 1960s in the artistic context of Fluxus, of minimal and conceptual
movements, as well as performance. At the forefront of the avant-garde and experimentation, it is a
creative form marked by diverse influences, which accounts for its hybrid, transdisciplinary
character. Many artists' use this mode of expression, which has played a unique role in
contemporary art for some fifty years.

A member of Fluxus, Korean artist-composer Nam June Paik (1932-2006) was one of the first to
embrace video art. As part of the exhibition Electronic Music - Electronic Television, at the Galerie
Parnass in Wuppertal, Germany in March 1963, he presented an installation composed of thirteen
televisions placed on the floor, disrupted by frequency generators and broadcasting lines and bars.
This first intervention marked Paik’s arrival. Over the course of forty years he would develop
innumerable ideas and inventions that were to play a crucial role in the introduction and
dissemination of the moving electronic image. In 1965, Paik bought the first lightweight portable
camera, the Sony Portapak, as soon as it was released. That same year, he produced Button
Happening (a close-up of the button on his jacket), considered the first video work. Based in New
York, he quickly became the leader of a generation of artists who wanted to create a new aesthetic
language founded on images taken from television or made with video. Paik then mainly produced
video installations in which he introduced musical instruments and television monitors diverted from
their original function. He manipulated, overlaid, altered and stretched images and sounds until they
were unrecognizable, bringing them together in a kind of collage — sometimes coloured — moving
at an accelerated pace. His critical perspective can also be seen in the performances with cellist
Charlotte Moorman filmed on stage and broadcast either live or some time later.

A constantly evolving art

Until the 1990s, works could be classified in two categories: the first, installations located in space
including several monitors or screens, and requiring particular conditions for presentation, and the
second, video tapes, With the introduction of digital and the Internet, the situation has become even
more complex. From the beginning, artists were also fascinated by the possibility of the multiple,

the copy. Since the first analogue tapes of the 1960s to the most recent digital developments, video
art is constantly changing, thanks to technological progress and innovation (video recorders, video
projectors, flat screens, virtual reality headsets, etc.).

Artists who use video to create enter a realm of possibilities, of content, visual effects and the trans-
gressions that video immediately allows. It redirects certain models from their primary functions,
practicing borrowing, quotation, collage, and thus appropriating images from cinema and television.

The necessary technical skills for creation and production are now taught: every art school has a
new media department.2 The artist determines not only how the image and sound will be produced,
but they also consider the modes of presentation, providing precise instructions: whether it is
projected, uses rear projection, an LCD or plasma screen, whether the sound is directional,
immersive or with headphones, or if the space is dark with specific arrangements. Additionally, video
artists must keep themselves informed of the medium’s evolution, such as new possibilities for
exhibition, as well as tthe degeneration of platforms and technology.3 We are now in the era of
interactivity, which touches a number of areas, particularly mobile phones that easily capture moving
images and make it possible to instantly use the Internet (You Tube, Instagram).

Some film projects require significant financial investment and are, on occasion, produced by the
artist’s galleries or collectors.

Institutions in France have been showing video artworks since the mid-1970s, keen to invite
emerging artists to show their innovative work. At the same time, they face a number of problems
linked to the particularities of new media. In this regard, the museum must take into consideration
the technical conditions of installation and maintenance. When the work is not on display, it must be
preserved in storage, including its support system, whether they are the masters (Digital Betacam,
hard drive or USB key), and the various access, exhibition and archive copies. Dedicated budgets



11.EN

V_a_LEN

are required, including for the cost of making copies and transferring to new types of media, switching
from analogue to digital in the event of obsolescence.

Video art requires a different approach: visitors have gradually adapted their visiting time in front of
these works. By stopping to watch videos, they began to consider not only the space but also the
length of the work. When they enter a projection space or stand in front of a monitor, the work is often
already being played, and is not always perceived with a beginning and an end, but in fragments or
excerpts.

Through its attention to this evolving medium, particularly with advocates such as Dany Bloch on
the curatorial team, the Musée d’Art Moderne de la Ville de Paris played a pioneering role in the
promotion of video art.4

Since the late 1960s, a number of exhibitions have been devoted to video artists. In 1974, the first
international video exhibition in a French museum was held at ARC:® Art/Vidéo Confrontation 74.%

In 1979 Nam June Paik was invited for a solo exhibition. Ten years later, on the occasion of the
bicentenary of the French Revolution, in the room of Raoul Dufy’s The Spirit of Electricity(1937), he
installed a tribute exhibition titled La Fée Electronique(1989) including robots made from piles of old
television sets, referencing major figures of the Revolution. He donated the female figure Olympe de
Gouges (1937) to the museum.

Among the many artists shown since the 1970s, those who have had solo shows incIude:7 Bill Viola,
Dan Graham, James Coleman, Ange Leccia, Dominique Gonzalez-Foerster, Pierre Huyghe, Philippe
Parreno, Matthew Barney, Chang Yung Ho, Wang Jian Wei, Yang Fudong, Steve McQueen, Jonas
Mekas, Anri Sala, Doug Aitken, Pierre Huyghe, Apichatpong Weerasethakul, Ryan Trecartin — Lizzie
Fictch, Bertille Bak, Joél Bartolomeo, Tacita Dean and Mohamed Bourouissa.

The museum’s ground-breaking work takes on its full meaning when artists are given carte blanche,
generating the occupation of space as a site of expression of a universe overflowing with imagination.
In 2002, the American artist Matthew Barney exhibited his complete Cremaster Cycle, with a series
of films, installations, sculptures and set decorations. The result of eight years of work, the exhibition
attracted a public of art lovers and cinephiles to see this allegorical and baroque world. The artist
defined the exhibition’s territory with a highly controlled and spectacular approach, affirming the close
relation between film and visual works.

Ten years later, the exhibition Any Ever by Ryan Trecartin and Lizzie Fitch brought together seven
films, shown in the ARC'’s space, inside rooms intended to be inhabited like film sets: each video
had its own place where sound plays an important role. Ryan Trecartin wrote the scripts, directed
the actors and took care of the editing, while Lizzie Fitch was in charge of the production: their work
invents a form of collective creation.

This kind of invitation shows a new relationship to video, technology and performance which is
emerging, and the impact of collaborative work by a new generation of artists and authors, dubbed by
critics the “post-Internet generation”, which has since generated many works in a similar vein.

The collections’ acquisition policy has always reflected the museum’s commitment to artists and has
given a central role to video, with nearly two hundred works in its holdings. Videos, acquired through
purchase or by donation, have mostly been shown in the museum before entering the collection.
Mainly of French and European origin, the artists in the collection increasingly embody the
internationalization of exchanges and networks (China, Eastern Europe, Indonesia, the Maghreb,
Turkey and Western Africa).

On occasion, the Musée d’Art Moderne de Paris decided to co-produce certain works, supporting the
various stages established by the artist (story boarding, filming, editing, etc.), as has been the case for
Bertille Bak and Mohamed Bourouissa among others. The museum, after having produced their video
for their exhibition, has bought it.

The installation of the museum’s permanent collections, which is changed every two years, includes
videos on monitors or projected on screens.
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From 2006, a dedicated video space was organised near Christian Boltanski's Réserve du musée
des enfants. It ensured the presentation of these works, which require consideration both in terms of
sound and floor space. The room’s programming reflected the museum’s position towards a genera-
tion, offering French and international artists the chance to be part of a more alternative space. The
museum’s video collection was regularly presented in this space, enabling confrontations between
works, periods and generations. A place of experimentation, the space hosted around two exhibitions
per year, including those of Clarisse Hahn: Boyzone and Emmanuelle Antille: Barricata in 2007; Joél
Bartoloméo: Portraits, and Joana Hadjithomas and Khalil Joreige: We Could be Heroes Just for One
Day in 2008; Yona Friedman, Improvisations and Florence Lazar: Faire in 2009; Alexandra Leykauf:
Bagatelle and Victor Alimpiev, Olga Chernysheva, Chto Delat, FFC: Etats de I'artifice in 2010; Inci
Eviner: Broken Manifesto in 2011; Eva & Adele, You are my biggest inspiration in 2017. In 2014

the presentation Pretty Much every video and Film from about 1992 until now. by Douglas Gordon
brought together all his video works (82), shown on 101 vintage monitors placed on beer cases,
forming a sinuous coil around which visitors could walk. It was accompanied by the publication of a
comprehensive catalogue.8

The new media collection has also been shown abroad. Between 2009 and 2014 the exhibition
Entre-temps, une décennie d’art frangais dans la collection vidéo du Musée d’At moderne de la

Ville de Paris/ARCg, with a selection of twenty-one artists, travelled to va\rious10 venues and was

the subject of several publications. It was the opportunity to put into perspective a selection of major
works, to reflect on the plural figure of the artist as narrator, on the idea of collectivity, and of the work
as structuring space and time.

The attraction of cinema, which offers conditions of production and presentation on a different scale,
affects certain artists These include, among others, the duo of Philippe Parreno and Douglas Gordon
with their film Zidane: A 21st Century Portrait in 2006, distributed in cinemas and shown in

institutions with specific conditions of presentation and acquired by the museum in 2007. Apichatpong
Weerasethakul's 2010 exhibition Primitive almost coincided with the artist-filmmaker’s winning of the
Golden Palm at the Cannes Festival that year for his film Uncle Boonmee.

The exhibition Video at Large is the chance to extend the analysis of contemporary video production
and contribute to developing a space of reflection.

1. Annette Messager (b. 1943) completed her first video, Perdu dans les limbes (2019), for her most recent exhibition at Marian Goodman Gallery, Paris.

2.For example, Le Fresnoy - Studio national des arts contemporains is an institution for artistic audiovisual and digital training, production and
dissemination. Each year it accepts around twenty young artists for a two-year professional training course.

3.Digital Betacam cassettes and laser discs are no longer commercially available.

4. Dany Bloch worked at the museum from 1974 until her death in 1988. She published several works on video: Art et vidéo 1960-1980/82 and L’Art vidéo
(both 1983); Art vidéo frangais (1985) and Vidéo : rencontres vidéo internationales de Montréal (1986).

5. Art Recherche Confrontation was a department of the museum from 1968 to 1989.

6. With Bruce Nauman, Nam June Paik, Gina Pane, Nil Yalter, Vito Acconci, Dan Graham, Les Levine, Antonio Muntadas, Lea Lublin and Tony Ramos,
amongst others.

7. Bill Viola, 1983; Dan Graham, 1987; James Coleman, 1989; Ange Leccia: Pacifique, 1997; Dominique Gonzalez-Foerster, Pierre Huyghe, Philippe
Parreno, 1998; Philippe Parreno: Alien Seasons, 2002; Matthew Barney: Cremaster, 2002; Chang Yung Ho, Wang Jian Wei, Yang Fudong: Camera, 2003;
Steve McQueen: Speaking in Tongues, 2003; Jonas Mekas: Artists’ Book, 2003; Anri Sala: Entre chien et loup, 2004; Ready to Shoot — Fernsehgalerie
Gerry Schum, Videogalerie Schum, 2004; Dough Aitken: Alpha Ultraworld, 2005; Pierre Huyghe: Celebration Park, 2006; Dominique Gonzalez- Foerster:
& Cie, 2007; Playback, 2007; Apichatpong Weerasethakul, Primitive, 2009; Ryan Trecartin — Lizzie Fictch, Any Ever, 2012; Bertille Bak: Circuits, 2012; Joél
Bartolomeo: Double You, 2013 ; Tacita Dean, 2016; Mohamed Bourouissa: Urban Riders, 2018.

8. Douglas Gordon, Pretty Much every video and Film from about 1992 until now. (Paris: Nouvelles éditions Jean- Michel Place, 2016).

9. Entre-temps, a decade of French art in the video collection of the du Musée d’Art moderne de la Ville de Paris/ARC with Adel Abdessemed, Absalon,
Kader Attia, Christian Boltanski, Benoit Broisat, Julien Discrit, Dominique Gonzalez-Foerster, Douglas Gordon | Philippe Parreno, Camille Henrot, Pierre
Huyghe, Ange Leccia, Ariane Michel, Nicolas Moulin, Mrzyk & Moriceau, Valérie Mréjen, Melik Ohanian, Philippe Parreno, Anri Sala, Anne-Marie Schneider
and Zineb Sedira.

10. Sao Paulo, Rio de Janeiro, St Petersburg, Shanghai, Chengdu, Taipei

Odile Burluraux is curator at the Museum of Modern Art in Paris. She has curated retrospective exhibitions such as “Keith Haring,
the Political Line”in 2013, “Hans Hartung, la fabrique du geste” in 2019, and co-curated “Mohamed Bourouissa, Urban Riders”

in 2018 and “The Power of My Hands - Afrique(s) Artistes femmes” in 2021. She is the author of a monographic publication
dedicated to Douglas Gordon and directed the catalogue Hans Hartung. She is in charge of the video collection and prepares a
catalogue about the new media works of the collection.



Meriem Bennani

Meriem Bennani (b. 1988 in Rabat,
Morocco) lives and works in Brooklyn,
New York. She graduated in BFA
from The Cooper Union in 2012, and
got her MFA from the Ecole Nationale
Supérieure des Arts Décoratifs in
Paris.

Juxtaposing and mixing the lan-
guage of reality TV, documentaries,
phone footage, animation, and high
production aesthetics, she explores
the potential of storytelling while
amplifying reality through a strategy
of realism and humor. She has been
developing a shape-shifting practice
of films, sculptures and immersive
installations, composed with a subtle
agility to question our contemporary
society and its fractured identities,
gender issues and ubiquitous
dominance of digital technologies. Her
work, which she regularly publishes
on social-media outlets such as
Instagram and Snapchat, applies

an absurdist sensibility to typically
sensitive or taboo subjects.

As part of solo and group exhibitions,
Bennani has presented her work at
Guggenheim Museum, New York
(2021); Daelim Museum Seoul (2020);
Fondation Louis Vuitton, Paris (2019);
Whitney Museum of American Art,
New York (2019); Biennale de I'lmage
en Mouvement, Centre d’Art Contem-
porain Genéve (2018); MoMA PS1,
New York (2016); Shanghai

Biennale (2016); The Jewish
Museum, New York (2015).
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Christian Boltanski

Christian Boltanski (1944, Paris (France) - 2021,
Paris (France).

In the 1960s Boltanski began to develop a
“personal ethnology” marked, among others, by
the influence of Claude Lévi-Strauss and Harald
Szeemann. At the same time, drawing on
museology, he exhibited inventories of items of
anonymous owners. It is often the case in Boltans-
ki’s work that objects (photos, pieces of clothing,
bells, flowers...) give voice to absent

subjects and are an invitation to the viewer to med-
itate and contemplate. Film and video have always
played an important role for Christian Boltanski,
whose work is based on the traces of life, individual
and collective memories.

Since his first exhibition at Le Ranelagh cinema

in 1968, Boltanski’'s work has been shown in
numerous solo exhibitions such as at Centre
Pompidou, Paris (2019); The National Museum of
Art, Osaka (2019); The Prefectural Art Museum,
Nagasaki (2019); The Israél Museum, Jerusalem
(2019); Museo Nacional de Bellas Artes, Buenos
Aires (2017); Tokyo Metropolitan Teien Art Museum
(2016); Museo d’Arte Moderna di Bologna (2015);
Museo Nacional de Bellas Artes, Santiago (2014);
Kunstmuseum Wolfsburg (2013); Nederlands
Fotomuseum, Rotterdam (2012); 54th Venice
Biennale (2011). Also his works have been
exhibited as part of group shows in venues such
as: Museum and Tolerance Center, Moscow
(2020); Musée de Grenoble (2019); Fondation
Louis Vuitton, Paris (2018); La Biennale de Québec
(2017); Grand Palais, Galeries nationales, Paris
(2016); The Contemporary Jewish Museum, San
Francisco (2016); The Jewish Museum, New

York (2016); Okinawa Prefectural Museum and

Art Museum (2015); 56th Venice Biennale (2015);
MOCAK, Krakow (2014); Mori Art Museum, Tokyo
(2014); Institut Valencia d’Art Modern (IVAM)
(2014); Centre Pompidou, Paris (2014) ZKM,
Museum of Contemporary Art, Karlsruhe (2012);
Capc, Musée d’art contemporain, Bordeaux (2011);
Moscow museum of modern art (2011).

Isabelle Cornaro

Isabelle Cornaro (b. 1974 in Aurillac, France) lives and works in Paris and
Geneva. Cornaro uses a range of media including drawing, photography,

video and installation.

She deals with gaze and perception, namely through the history of landscape
representation. Combining abstraction and figuration, the sensitive and the
theoretical, her installations include works of art, decorative or domestic
objects, as well as organic materials. She reflects upon the relations between
objects but also on the notion of value in the history of art.

She has had numerous solo shows in spaces such as Musée de I'Orangerie,
Paris (2021); Ludwig Museum, Koblenz, (2021), Fondation d’Entreprise
Pernod-Ricard, Paris (2021); Musée Régional d’Art Contemporain, Sérignan
(2018); Palais de Tokyo, Paris (2015); M-Museum, Leuven (2014); Centre
Pompidou, Paris (2014); Kunsthalle Bern, Berne (2013). Her works have
also been shown in group exhibitions at MAMCO, Geneva (2021); Centre
Pompidou, Paris (2021); Musée Régional d’Art Contemporain Occitanie,
Sérignan (2019); Hammer Museum, Los Angeles (2018); Palais de Tokyo,
Paris (2017); Musée des Arts Décoratifs, Paris (2016); Centre Pompidou,
Paris (2016); Musée d’Art de Pully (2016); Musée du Louvre, Paris (2015);
Musée d’Art moderne de la Ville de Paris (2015); Seattle Art Museum (2015);
MAMCO, Geneva (2015); Palais de Tokyo, Paris (2014, 2013, 2012) Sharjah
Biennial (2011); Musée d’art Moderne de la Ville de Paris (2011).
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David Claerbout

David Claerbout (b. 1969 in Kortrijk,
Belgium) lives and works in Berlin

and Antwerp. From 1992 to 1996 he
studied Visual Arts at the Nationaal
Hoger Instituut voor Schone Kunsten in
Antwerp and at the Rijksakademie van
Beeldende Kunsten in Amsterdam.
Claerbout is known for his works using
photography, video, digital technology
and sound. His practice revolves
around the concepts of temporality,
images suspended in a tension between
stillness and movement, as well as the
experience of dilated time and memory.
Influenced by the phenomenology;,
drawing on the notions of duration and
narrative, the works he produces are
hybrid and at the crossroad of
contemporary art and cinema.

He has had numerous solo exhibitions
at Garage Lab, Moscow (2021); Kunst
Museum Winterthur (2020); University of
South Florida Contemporary Art
Museum (2017); Musée des
Beaux-Arts, Rennes (2017); Neues
Museum Museum - Staatliches Museum
flir Kunst und Design, Nirnberg
(2017); MNAC Museu Nacional d’Art
de Catalunya, Barcelona (2017); De
Pont Museum of Art, Tilburg (2016);
Stadelmuseum, Frankfurt am Main
(2016); MAMCO, Geneva (2015);
Nederlands Fotomuseum, Rotterdam
(2014); Leopold-Hoesch-Museum,
Diren (2012); MART Museo di Arte
Moderna e Contemporanea di Trento

e Rovereto (2012); Secession, Vienna
(2012); Tel Aviv Museum of Art (2012);
SFMoma, San Francisco, California
(2011).

His works also have been included in
group exhibitions at Samstag Museum
of Art, Adelaide (2020); Museum
Weltkulturen der Reiss-Engelhorn-Mu-
seen, Mannheim (2020); Kunstmuseum
Basel (2020); Musea Brugge, Belgium
(2020); National Museum of Modern
and Contemporary Art, Seoul (2020);
MAAT, Lisbon (2019 /2017); KUMU

Art Museum, Tallinn (2018); Museum
fir Moderne Kunst (MMK), Frankfurt
am Main (2018); Sprengel Museum,
Hannover (2018); 57t Venice Biennale
(2017); Kunstmuseum Bonn (2016);
Kunstmuseum Solothurn (2016); Museo
Nacional de Bellas Artes, Havana ;
Museo de Arte Contemporaneo, Buenos
Aires ; Museu de Arte Moderna, Rio

de Janeiro (2015); Hirshhorn Museum
and Sculpture Garden, Smithsonian,
Washington DC (2014); University

of Michigan Museum of Art (2013); MO-
DEM Centre for Modern and Contem-
porary Arts, Debrecen (2013); MONA
Museum of Old and New Art, Hobart
(2013); Eye Film Institute, Amsterdam
(2012); Istanbul Modern (2012); MMK
Museum fiir Moderne Kunst, Frankfurt
am Main (2011); MUDAM Musée d’Art
Moderne Grand-Duc Jean, Luxembourg
(2011); Tokyo Metropolitan Museum of
Photography (2011).
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Anne-Charlotte Finel

Anne-Charlotte Finel (b. 1986 in Paris,
France) graduated from the Ecole Nationale
Supérieure des Beaux-Arts de Paris in 2010.
She currently lives and works in Paris.
Anne-Charlotte Finel likes to film at the
intersection of worlds, between dream and
reality.

Exploring such themes as landscape and
environment, she often shoots at night, or in
the twilight. She is interested in surroundings
without human beings, but which bear traces
of their presence and construction. The
tension between natural and industrial zones
emphasizes on man’s sovereign autonomy
over his environment and invites to rethink
our contemporary way of life, at the time of
Anthropocene era. In recent years she has
been particularly interested in the question
of scale, exploring both large formats and
microscopic dimensions.

Her pixelated videos have a cloudy plasticity
revealing a form of abstraction of the image.
After a long period of black and white films,
she has recently produced several works
where color has been introduced. The
soundtracks that give a particular rhythm to
her image-movements are the result of a
collaboration with Polar Inertia, an
underground techno collective.
Anne-Charlotte Finel has exhibited her
works as part of solo and group show in
numerous places including Palais de Tokyo,
Paris (2021); Taipei Biennale (2021); Musée
Bourdelle, Paris (2020); FRAC
Nouvelle-Aquitaine, Bordeaux (2020);
Centre d’art Le Lait, Albi (2019); Musée
d’arts de Nantes (2019); Kunstwerk
Carlshutte, Budelsdorf (2019)

Musée d’'Orsay, Paris (2016); Musée de la
Chasse et de la Nature, Paris (2015);
Musée Kasteev, Aimaty (2013); Istanbul
Biennale (2011).
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Peter Fischli & David Weiss

Swiss artists Peter Fischli & David Weiss
(b. 1952 & 1946 in Zirich, Switzerland
often referred to as Peter Fischli & David
Weiss) collaborated from 1979 until 2012.
Fischli graduated from the Academia di
Belle Arti, Bologna in 1977 and Weiss from
the Kunstgewerbeschule, Zirich in 1964.
Weiss passed away in 2012 in Zurich,
ending their collaboration of 33 years.
Fischli continues to live and work in Zdrich.
Their humorous and playful works, in a
wide variety of mediums such as
photography, sculpture, installation and
video, challenge traditional notions of the
art object and the artist himself. Throughout
their work, everyday objects and
experiences are removed from their
traditional contexts, becoming involved in
alternative narratives that emphasize the
subjective nature of art and the art object.
Fischli & Weiss have been exhibited as a
duo at San Francisco Museum of Modern
Art (2017); Museum of Modern Art, New
York (2017); Aspen Art Museum (2017);
Museum of Contemporary Art Los Angeles
(2017); Guggenheim Museum, New York
(2016); Benaki Museum, Athens (2015);
Museum of Contemporary Art, Cleveland
(2015); Knoxville Museum of Art (2012).
They also have been participating in
several group exhibitions at The
Metropolitan Museum of Art, New York
(2020); The Bronx Museum of the Arts,
New York (2019); Museum fiir Moderne
Kunst, Frankfurt am Main (2019); Museum
of Fine Arts, Boston (2019); Serralves
Museum, Porto (2018); Museum of
Contemporary Art, Los Angeles (2018);
Musée d’art moderne et contemporain,
Geneva (2017); Centre Pompidou-Metz
(2017); Musée de I'Elysée, Lausanne
(2017); The Museum of Modern Art, New
York City (2017); Museo Nazionale Delle
Arti Del XXI Secolo, Roma (2017); Museum
fur Gegenwartzkunst at the Kunstmuseum
Basel (2016); Philadelphia Museum of Art
(2016); Okayama Orient Museum (2016);
McaM Ming Contemporary Art Museum,
Shanghai (2016); San Francisco Museum
of Modern Art (2016); Museo Reina Sofia,
Madrid (2015); Museo de Arte Zapopan
(2015); Philadelphia Museum of Art (2015);
Aspen Art Museum, Colorado (2015); The
Museum of Modern Art, New York (2013;
2014); Kunstmuseum Bern (2014); Museum
of Contemporary Art, Sydney (2013); 54th
& 55th Venice Biennale (2011; 2013);

The Metropolitan Museum of Art, New
York (2013); New Orleans Museum of Art;
Museum of Contemporary Art San Diego;
Blanton Museum of Art; Phoenix Museum
of Art, Arizona (2012) Carnegie Museum of
Art, Pittsburgh (2012); Centre Pompidou,
Paris (2011); Museum fir Moderne Kunst
(MMK), Frankfurt am Main (2011) Scottish
National Gallery of Modern Art, Edinburgh
(2011).



Ange Leccia

Ange Leccia (b. 1952 in Corsica,

France) studied Fine Arts and cinema. He
works in Paris with photography and video.
He is the founder and head of the former
artist-in-residence program and research
lab Pavillon Neuflize OBC of the Palais de
Tokyo in Paris.

In the 1980s, Ange Leccia’s work is
characterized by “arrangements” where

the inanimate often takes a strong human
dimension. At the same time, he has been
developing research based on video. His
videos are more contemplative and focus on
the landscape and its transformations.

His works have been exhibited individually,
among others, at Akureyri Art Museum
(2019); National Gallery of Iceland,
Reykjavik (2017); Dallas Contemporary
(2015); Palais de Tokyo, Paris (2014); FRAC
Basse-Normandie, Caen (2013); Musée
Denon, Chalon-sur-Sadéne (2011). Also

as part of group exhibitions he has been
showing his works at Louvre-Lens (2020);
FRAC Franche-Comté, Besancon (2019);
Musée des Arts décoratifs et du Design de
Bordeaux (2019); Gerdarsafn Képavogur
Art Museum (2019); Musée des Beaux-Arts
de Calais (2017); Museo de Arte del Banco
de la Republica, Bogota (2016); Musée de
I'Oise, Beauvais (2016); Seoul Museum of
Art (2016); IMMA, Dublin (2015); Hiroshima
City Museum of Contemporary Art (2015);
MAC VAL, Musée d’art contemporain du
Val-de-Marne, Vitry-sur-Seine (2015);
Onomichi City Museum of Art (2015); MEG,
Geneva (2015); Centre Pompidou-Metz
(2014); Chengdu Museum of Contemporary
Art, Sichuan (2014); Musée des Beaux-Arts
de Toulon (2013); Palais de Tokyo, Paris
(2012-2013); MMOMA, Moscow (2012);
Centre Pompidou, Paris (2012); Taipei Fine
Arts Museum (2011); MAC VAL, Musée d’art
contemporain du Val-de-Marne, Vitry sur
Seine (2011); 54th Venice Biennale (2011);
Minsheng Art Museum, Shanghai (2011).
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Ariane Michel

Ariane Michel (b. 1973 in Paris, France) lives and works
between Paris and Finistere (Brittany). She graduated
from the Ecole Nationale Supérieure des Arts Décoratifs
(Paris).

She makes films and installations that bring into play our
ways of perceiving the world, animals, plants, minerals...
Whether she makes installations, performances, or simple
screenings, video (or film) is recurring in Ariane Michel’s
work that intends to create perceptive experiences.

Her work has been exhibited individually at Centre
Pompidou, Metz (2019); Centre Pompidou, Paris (2014);
Museum National d’Histoire Naturelle, Paris (2012).

Also as part of group exhibitions at Musée Zadkine,

Paris (2019); Indianapolis Museum of Art (2017); Centre
Pompidou, Paris (2017); National Museum of Singapore
(2017); FIAC 2016, Paris (2016); MoCA Museum of
Contemporary Art, Chengdu (2014); Minsheng Museum,
Shanghai (2011); Taipei Fine Arts museum (2011); Musée
d’Art Moderne de la Ville de Paris (2011).

Angelika Markul

Angelika Markul (b. 1977 in Szczcein, Poland) currently
works and lives in Paris. She graduated from the Ecole
Nationale Supérieure des Beaux-Arts de Paris, in the
multimedia atelier of Christian Boltanski.

Angelika Markul’s artistic practice relates to places that are
missing, unknown or dangerous. In the form of sculptures,
videos, installations or drawings, she confronts us to dif-
ferent territories that have become inaccessible to Human
beings or buried and hidden from view: from Chernobyl to
Fukushima or the Mexican caves of Naica.

Markul’s work has been shown individually at Centre
international d’art et de paysage de I'lle de Vassiviere,
(2020); Musée de la Chasse et de la Nature, Paris (2018);
MAC VAL, Musée d’art contemporain du Val-de-Marne,
Vitry-sur-Seine (2017); CSW Zamek Ujazdowski, Warsaw
(2016); Palais de Tokyo, Paris (2014); Muzeum Sztuki
Lodz (2013). Her works also have been shown in several
group shows in different venues such as: National Gallery
of Art, Warsaw (2019); Power Station of Art, Shanghai,
(2018); Migliorisi Museum, Asuncion (2017); Museo
Nacional de arte decorativo, Buenos Aires (2017); The
Jewish Museum, New York (2016); Centre Pompidou,
Paris (2016); National Art Museum of China, Beijing
(2015); Busan Biennale (2014); 54th and 55t Venice
Biennale (2011; 2013).
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Nicolas Moulin

Nicolas Moulin (b. 1970 in Paris, France) studied at the Ecole
nationale supérieure d’arts de Paris-Cergy (ENSPAC) in the
early 1990s.

He uses video, photography, sculpture and sound in his work,
and recognizes his fascination with “strange worlds”. In the field
of visual arts, he develops a science-fiction world inspired by
the novels of George Orwell and Phillip K. Dick and the films

of John Carpenter and Terry Gilliam. Through subtle digital
manipulations, he integrates several temporal layers in order
to combine past, present and future. His works are fictional
ariations around spaces, technologies, or habits, it creates “non
“places”, “non-situation”s.

His works, as part of solo and group exhibitions, have been
shown in several spaces such as Espace Camille Claudel,
Amiens (2018); Centre d’Art Contemporain, Annemasse (2016);
FRAC Centre, Orléans (2015); MOCA, Museum of
Contemporary Art, Chicago, lllinois (2015); Centre d’art
contemporain, Meymac (2014); La CENTRALE For
Contemporary Art, Brussel (2014); Kunstraum Kreuzberg/
Bethanien, Berlin (2012); Centre d’Art Contemporain, Royan
(2012); NMOCA — National Museum of Contemporary Art, Seoul
(2011); CA’ASI, Venice (2011); Mori Art Museum, Tokyo (2011).

Philippe Parreno

Philippe Parreno (b. 1964 in Oran, Algeria) currently lives and works in Paris. During
the 1980s, he trained at Ecole Supérieure d’Art in Grenoble, then attended the Institut
des hautes études en arts plastiques, under the directorship of Pontus Hultén.
Philippe Parreno is counted, with Pierre Huyghe, among the most emblematic French
artists of the nineties. They have established the basis for new artistic practices,
renewing particularly video art, which was strongly inspired by cinema through both
narrative and format.

Philippe Parreno composes with contemporary culture, prospecting in all fields:
music, literature, science fiction, comics, television, scientific and social research.
Questioning the definitions of art and its territories, he builds in addition to his feature
films and videos offbeat, alternative situations by initiating conferences, happenings,
workshops or parties, which take the form of modern mythologies.

He has been fascinated by media, information technology and virtual reality. Adopting
a dynamic and collaborative approach to art, he has worked with some of the most
influential artists of recent decades, like Pierre Huyghe, Tino Sehgal, Douglas Gordon
and Dominique Gonzalez-Foerster, radically rethinking the concept of the exhibition.
Parreno often intervenes in the mechanisms of how exhibitions work, creating
environments in which episode that are ephemeral or of variable length arise, making
the exhibition itself the artistic object. His films, on the other hand, move within a
poetic space with strong references to science fiction, occult sciences, philosophy
and fable.

Parreno exhibited his work individually at The Watari Museum of Contemporary Art
Tokyo (2019); MoMA, New York (2019); Rockbund Art Museum, Shanghai (2017);
Serralves Museum, Porto (2017); Tate Modern, London (2016); Hangar Bicocca,
Milan (2015); Palais de Tokyo, Paris (2013); Garage Center for Contemporary
Culture, Moscow (2013). Also his works have been exhibited in numerous group
shows at De Pont Museum of Contemporary Art, Tilburg (2020);

Neues Museum - Staatliches Museum flir Kunst und Design, Niirnberg (2020); Amore
Pacific Museum of Art, Seoul (2019); Yuz Museum, Shanghai (2018); Tate Modern,
London (2018); MAMCO, Geneva (2018); SFMOMA, San Francisco (2018); Centre
Pompidou-Metz (2017); Philadelphia Museum of Art (2012); 54th Venice Biennale
(2011); National Museum of Contemporary Art, Seoul (2011).
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Apichatpong Weerasethakul

Apichatpong Weerasethakul (b. 1970

in Bangkok, Thailand) grew up in Khon
Kaen, a city in the north east of Thailand.
He holds a degree in Architecture from
Khon Kaen University and a Master of
Fine Arts in Filmmaking from The School
of the Art Institute of Chicago. He has
been making films and videos since the
early 90s.

In his films, he experiments with certain
elements found in the dramatic plot
structure of Thai television and radio
programs, comics and old films.

The work of Apichatpong Weerasethakul
plays on the boundaries of contemporary
art. His films manipulate light as well

as temporality and thus create bridges
between history and myth, the incarnated
and the chimeric, the individual and

the collective. His homeland, Thailand,
serves as the backdrop to these modern
tales.

His works are presented in contemporary
art exhibitions as well as in international
film festivals which have often rewarded
him, notably with the Palme d’Or in 2010
at the Cannes Festival.

He has shown in solo exhibitions at
Taipei Fine Arts Museum, Taiwan (2019);
Museo nazionale delle arti del XXI secolo
(MAXXI), Rome (2019); Taipei Fine Arts
Museum (2019); Oklahoma City Museum
of Art (2018); CAC Contemporary Art
Center, Vilnius (2018); MCAD Museum
of Contemporary Art and Design, Manila
(2017); Tate Modern, London (2016);
SCAIl The Bathhouse, Tokyo (2014);
UCCA Ullens Center for Contemporary
Art, Beijing (2012) IMMA-Irish Museum of
Modern Art, Dublin (2011); New Museum,
New York (2011).

As part of group exhibitions, his works
have been shown at 58th Venice Bien-
nale (2019); National Museum Cardiff
(2018); Mori Art Museum, Tokyo (2017);
14th Biennale de Lyon (2017); Yokohama
Museum of Art (2016); 20th Sydney
Biennale (2016); The Watari Museum

of Contemporary Art, Tokyo (2015); 11th
Sharjah Biennale (2013); SAM Singapore
Art Museum (2012); dOCUMENTA 13,
Kassel (2012).
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